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M O S C O U .
O f fi c e ,
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THE BUTTERFLY
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P o t s d a m e t s t r a s s e ^ ^ h .

BUDAPEST. NAGBl OTTO,Musenm-Korut,2
L O N D O N .

M ^ Y F , R .

BRFNTANO, Fi f th Ave n n e .

Michaelsen, 2Via Chiatamone.
D . J . R I D E R , 3 6 S t M a r t i n ’ s C o u r t . U . s . A .
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J S P ^ D R A M A T I C C R I T I C O F T H E N E W Y O R K S U N j S ^

i v i t a l t r e a t m e n t o f t h e d r a m a i n

America as i t is developing at the
présent day. It is almost ten years since
the appearance of any similar work, and
d u r i n g t h a t t i m e i m p o r t a n t c h a n g e s
hâve marked the évolution of the stage
i n t h i s c o u n t r y.
Mr. Eaton’s style is piquant and illumi=
nat ing; his contr ibut ion to the I i tera=
ture of the theatre fascinating and in=
fo rming . I t i s a fu l l book , s t imu la t ing
t h e r e a d e r t o a n e w u n d e r s t a n d i n g o f
the meaning and the value of our time
in the progress of the American stage.
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V

A B O O K O F R E F E R E N C E £ /
T H E O F F I C I A L H A N D B O O K O F T H E D R A M A T I C P R O F E S S I O N

^ 7 6 8 p p . , 8 v o , c l o t h . P r i c e 6 s . n e t ; l e a t h e r , 7 s . 6 d . n e t . ^
B D I T ^ n B Y J O H N P A R K H R

1, Racqaet Courte Fleet Street, London, E. C.
T . S E A L E Y C L A R K & C o . I

r i a c M T i r s T i f j ’ i

^ T H E E U R O P E A N L I T E R A R Y B U R E A U ,

je?^ PLAYS MEMOIRS E T C . ^

CjS I J F O F F î C J E 7 B o r g o O g n i s s a n t i , F l o r e n c e y I t a l y .

T H E M O S H E R B O O K S
M J D C C C J S J C I - M C M V I I I

Fo r adozen yea rs the mos t a r t î s t i c vo lumes a t t he î r p r i ce tha t hâve been i ssued
i n A m e r i c a h â v e b e e n p u b l i s h e d , n o t f r o m N e w Yo r k o r B o s t o n , n o r e v e n i n
Philadelphia or Chicago but it Portland, In that l i t t le city Thomas B. Mosher
Maine, has been pr in t îng, wi thout flour ish of t rumpets or wide adver t is ing,
v o l u m e a î t e r v o l u m e w h î c h i n a r t i s t i c e x c e l l e n c e a r e n o t e x c e l l e d b y t h e i s s u e s
of any publishing house in the world. Then, too, Mosher has reprinted only the
gems of literature that hâve been declared of the first water; g:ems that are,
beyond objection, jewels of the world^s treasury of bri l l iant writ ing. We may
aiso assert that the question of gain has been secondary in Mosher’s calculations.
He has put out very small éditions, and he has made them so beautiful in ail that
concerns their make- up that it is doubtful if he has ever gauged the expenditure
by the possible profit. Never«theless, he must hâve done so, but in doing so he
e x c i t e s o u r a d m i r a t i o n .

GUY CARLETON LEE in Ba l t imore Sun fo r Dec . i 8 , 1907 .
My iiew Catalogne —aremarkable piece of book«work in itself —explains this
u n u s u a l c o m p l i m e n t , a n d i s s e n t f r e e o n r e q u e s t t o b o o k = l o v e r s a n y w h e r e t h a t
can be reached by ma î l . My Ca ta logues a re no t made up o f o l d and hackneyed
q u o t a t i o n s c o n c e r n i n g b o o k s . Yo u a r e n o t w e a r i e d b y “ a J o l l i e g o o d b o o k
j i n g l e a n d t h a t s o r t o f t h î n g , b u t y o u a r e t r e a t e d t o s o m e v e r y g e n u i n e
prose c£: verse not found in every eut anddecidedly-dried anthology.

Réminiscences of Richard Wagner
N e U m a nb y A n g e I O

'pranslated from the fourth German édition hy EDITH I^IVERMORE^
I/arge i^mo. 318 pp., witli porttaits and one of WagneFs letters in
facsimile. S. ^,50 net. An acconnt of the remarkahle journeys of Director
Nenn iann^s t rave l i ng Wagner Thea ie r i n Ger inany, Aus t r i a , I t a l y, and

Rnssia, and of other interesting hrst performances of “The Ring
Tliere are niany intimate glimpses of Wagner at rehearsals and at
Wahnfried, of Anton Seidl, Nikisch, the Vogls, Reicher-Kindermann,
a n d o t l i e r s . ^

J S / J S /J S / j S /

J S / J S /

9 f

j S /

J S / £ / J S / J S / J S / j S /j S /

T H O M A S B . M O S H E R J S / P O R T L A N D . M A I N E J S / U . s . A .

é -

CHARACTER &THE ACTOR by J. Mart in Harvey.

HENRY HOLT AND COMPAN\
BUSHERS NEW YORK-

4 0 A l e c t u r e d e l l v e r e d b e f o r e t h e E t h o l o g i c a l S o c i e t y . £ /
P R I C E O N E S H I L L I N Q . 4 0

P u b l i s h e d b y T H E M A S K P R E S S , A R E N A G O L D O N f , F L O R E N C E .
F o r S a l e , D . J . R I D E R , 3 6 S t M A R T / N ' S C O U R T, C H A R I N G C R O S S R D , L O N D O N . P U
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F H E M A S K
T H E J O U R N A L O F T H E A R T
O P T H E T H E A T R E .
V O L U M E O N E , N o . T W E L V E
F E B R U A R Y .

I

1 9 0 9 ,- ^ J U S T O U T î ^
S / X M A S T E R S O F D I S I L L U S I O N ^ A F T E R T H E P R A C T I S E T H E T H E O R Y ^

b y

T h O r O I dA I g - a r C O N T A N T S . £ / T H E S H A K E S P E A R E M E M O R I A L . A N A T I O N A L T H E A T R E . ^ V E N E T I A N

C O S T U M E S F R O A l T H E B O O K O F C E S A R E V E C E L L I O b y A L L E N C A R R I C & D . N E V I L E
L E E S . w Ê ? T H E W H I T E FA N b y H U G O v o n H O F M A N N S T H A L : T R A N S L AT E D b y M A U R I C E
M A Q N U S . £ / T W O T H E AT R E S b y L E O N D E S C H I L D E N F E L D S C H I L L E R . C O N C L U D E D . ^ A
N O T E O N A N O L D E N G R AV I N O b y A L L E N C A R R I C . £ / M r S P E N C E O N T O L E R A N C E I N
DRAMATIC CRITICISM. by GORDON CRAIG. .©● THE EIGHT COMMANDMENT, (INTERNA¬
TIONAL COPYRIGHT) by JOHN BALANCE ANOTE ON APPLAUSE, by ADOLF FURST.
B O O K R E V I E W S . j S f F O R E I G N N O T E S . E D I T O R I A L N O T E S .

I I , I , U S T J l AT I O N S . ^ F R O N T I S P I E C E . A D E S I G N F O R A S C E N E F O R M A C B E T H b y
G O R D O N C R A I G . S E V E N D E S I G N S F R O M T H E B O O K O F C E S A R E V E C E L L I O .

●yhe
w r i t e r s t h e g r o w t h o f m o d e m d i s i l l u s i o n i n E u r o p e f r o m F o n t a n e l l e

t o A n a t o l e F r a n c e . T h e é p i l o g u e i n d i c a t e s t h e p r é s e n t s t a t e o f t h e

p h i l o s o p h y o f D i s i l l u s i o n . T h e a u t h o r a s s o c i â t e s l l t e r a r y e n t i c i s m

w i t h t h e c r i t i c i s m o f l i f e t h u s s u p p o r t i n g a m o r e f r u i t f u l m e t h o d o f

c r i t i c i s m t h a n i s u s u a l l y a s s o c i a t e d w i t h t h e t e r m .

B o o k t r a c e s i n a s é r i é s o f s t u d i e s o n w e l l - k n o w n F r e n c h4 4
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A R C H I B A L D C O N S T A B L E & C o . L i d .
S H A K E S P E A R E M E M O R I A L

N a t i O n a 1
P U B L I S H E R S L O N D O N .

T h e a t r e

tseems tha t t h i s Thea t re i s go ing t o be bu i l t by p î l i ng one
humbug on the top o f another.

T h e E x e c u t i v e C o m m i t t e e w i l l t h i s m o n t h o r g a n i s e a
campa ign i n t he coun t r y f o r r a î s i ng t he f unds . A t l eas t , so
says Mr Phil ip Carr, the Secretary of the Executive Committee.
He also adds that the cost will be between the 330,000 £.
s i i g g e s t e d b y M e s s r s G r a n v i l l e B a r k e r a n d W i l l i a m A r c h e r

a n d t h e m i l l i o n w h i c h S i r H e n r y I r v i n g b e l i e v e d w a s
n e c e s s a r y . ^ M r C a r r a l s o i n f o r m s u s t h a t t h e C o m m i t t e e

has decided individually and collectively what they ail mean
by aNa t i ona l Thea t re . A i l t h i s i s ak i nd o f comfo r t . . . . g l acé .
I n t h e c o u r s e o f a n i n t e r v i e w l i e a l s o s a i d t h a t s i i c h a T h e a t r e

as the National Theatre would never be in compéti t ion with the théâtres of pr ivate enterpr ise:

that the Repertory System can never be in contention with the System of long runs.
^But what guarantee l ias the Committee of the National Theatre that the théâtres of
private enterprise will not also become Repertory théâtres? And what guarantee has the
National Theatre that it is going to secure the best English talent and prevent the théâtres
of private enterprise fronijdoîng so?
^These arc the questions which committees cannot décidé, and therefore the position of
t h e N a t i o n a l T h e a t r e i s v e r y i n s e c u r e . I f t h e C o m m i t t e e w o u l d s e n d a b r o a d , i o Q e r m a n y,

to Russia, to France, and make enquiries in the right places,... that is to say, îf they would
enquire of those people not employed to bolster up these national frauds, they would find
out that the finest talent in Europe is outsîde the National Theatre in each country.
^Now there are many people on the English Committee who know this, and they are
distinctly dishonest if they do not put this fact before the others.
jp We hâve spoken of National Théâtres as being frauds, but there is no reason why the
Engl ish National Theatre sl iould court so ui idesirable aréputat ion. I t could out l ine i ts
programme.... its artistic programme. It could clearly annoiince that it is going to be a

U s E F U L A D D R E S S E S . - e ' j Z / j Z f

T

H O R T H G E R M A H L L O Y D .L I T ^ R A R Y O F F I C R . P a l a g i o d e l l ’ A r t e
d é l i a L a n a . C o p y i n g , Ty p e w r i t i n g & Tr a n ¬
slat ions in a i l languages. Secretar ia l work
u n d e r t a k e n . T y p e w r i t e r s s e n t t o h ô t e l s .

T h i s C o m p a n y ’ s O W N C a b i n B o o k i n g
O f fi c e i s a t N o . 1 7 , V i a T o r n a b u o n l .
Manager : J . C . EBHARDT. j Z /

S J w r t h a n d ^ T y p e w r i t i n g S : T r a n s l a t i o n s
T h e M i s s e s M e i l l e , 6 , V i a C a m p i d o g l i o . A R C A N G J ^ L I G A T T I e d e . F o r w a r d i n g

A g e n t s & C u s t o m H o u s e B r o k e r s , V i a
Campidogl io 1-3. Téléphoné 1349.

D r s . D T J N N . Q r a d . P h i l a d e l p h i a . D e n t a l
C o l l e g e . 9 V i a T o r n a b u o n i , i s t fl o o r . j Z ^

T
/ . B e n v e n u t i p h y s i c i a n & s u r g e o n - d e n t i s t . .
E n g l i s h , F r e n c h & Q e r m a n . V. A r c i v e s o v a d o 2

R . P. B R U C J S . 5 V . V e c c h i e t t i . V i l l a s t o l e t &
s e l L A p a r t m e n t s fi i r n i s h e d A : u n f u r n i s h e d
Représen ta t i ve o f Mess rs N i cho las Denye r
& C o : H o u s e & L a n d A g e n t s , L o n d o n . ^

i
Mrs Cavazza^ Masseuse Amer i can Man icu -
re, Electric Massage; 31 V.Borghini. Tel. 178s

T h e R e p e r t o r v
S y s t e m . ^I

n >

j Z ? JZf^

T h e p r i n c i p a l A r t i s t i c a n d
L i t e r a r y p u b l i c a t i o n o f S c a n -
d i n a v i a .
Year ly subscr ipt ion Frcs: 20

W a h l s t r o m a n d W i d s t r a n d ,
Stockholm, ^

P u b l i s h e d M o n t h l y

I t s A r t i s t i c
P r o g r a m m e .
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V E N E T I A N
C O S T U M E .

S H A K E S P E A R E
m e m o r i a l .

florid theatre, atheatre of gorgeous spectacle for wliich Shakespeare is tlie excuse, and it
could announce that it would request Mr Beerbohm Tree to shed the Ilght of his spectacular
talent in this direction. Or it could announce that it is going to be atrite and somewhat
pedantic theatre, and it could announce that it has requested Mr Poel to bring to it this
atmosphère. Or it could announce that it is going to be atheatre of experiment in art and
social isra, and that i t is going to ask Mr Granvi l le Barker, Mr Wil l iam Archer and Mr
B e r n a r d S h a w t o t r y t h e î r h a n d s u p o n i t . O r i t c o u l d a n n o u n c e t h a t t h e s p i r i t o f t h i s
thea t re i s to be tha t inaugura ted by Messrs P inero and Jones in the E igh t ies . Any o f these
programmes are, we suppose, strong and pure enough to reçoive support. But if it makes no
a n n o u n c e m e n t a s t o i t s a r t i s t i c p r o g r a m m e , n o o n e i n t e r e s t e d i n t h e a r t w i l l k n o w w h a t i t
is they are asked to support. If, on the other hand, ail these thîngs are going to be mixed
together, we shall know quite well that we cannot support it at all.

The National Théâtres abroad hâve no artistic programmes whatever. The auditoriums of
the théâtres are generally very dangerous places full of twisting passages and long staircases....
deathtraps in the event of fire; yet these théâtres serve the excellent purpose of agood
show room for pretty dresses and the surplus wealth of the upper classes.
^Still there is no need for this in London, for we already hâve many such théâtres. We hâve

jS? Its author, Cesare Vecellio, came of afamily of painters, of wliom the greatest was Titian,
and, we learn from the meagre records of his life which survive, was himself apainter of
no mean order. His? paintings, however, hâve been forgotten, it is as an engraver that

he is reraembercd, and,
living in Venice, at that
t i m e t h e p o r t t o w h i c h
s h i p s o f a l l n a t i o n s
ga the red , he had the re
a m p l e o p p o r t u n i t y f o r
studying those costumes
u p o n t h e r e p r o d u c t i o n
o f w h i c h h i s f a m é r e s t s .

^These designs, executed
w i t h s k i l l a n d s p i r i t , a n d
inva luab le for the i r carefu l

d e t a i l , w e r e r e p r i n t e d
some years later, when, to
g i v e t h e w o r k g r e a t e r
importance by the union
w i t h a m o r e c e l e b r a t e d

n a m e , t h e d r a w i n g o f t h e
fi g u r e s w a s a t t r i b u t e d t o
T i t i a n , a n d C e s a r e , t h e

d e s c r i b e d

N a t i o n a l
T h é â t r e s
A b r o a d . £ /

Covent Garden Theatre, Drury Lane Theatre, His Majesty’s Theatre; we hâve the “Alhambra
w e h â v e t h e

M

E m p i r e a n d w e h â v e t h e«

P a l a c e . ” ( i ) ^
These six théâtres are all handsome and spacious buildings such as are seldom met with

abroad, unless we go to the Scala in Milan or to some of the théâtres In North and South
America; and yet, in spite of not possesslng such vast théâtres as we do in London, the
drama and the stage in Oermany and Russia is in afar better condition. The truth is that
aNational Theatre is not wanted in England. Perhaps even aMunicipal Theatre is not
needed, but if there is aquestion as to which of the two is more désirable, the Municipal is,
without question, the theatre to support. ^it *
spoke up fo r in the la t te r years o f h is l i f e .

J S / j S /

N o t w a n t e d
i n T ^ n g l a n d .

e n g r a v e r , w a s

a s t h e b r o t h e r o f t h a t

painter. This however is
i nco r rec t , Cesa re be i ng a
m e m b e r o f a n o t h e r b r a n c h

of the same family and aiso

being too young for this

A n I n c o r r e c t
S t a t e m e n t .was this theatre which Sir Henry Irving

J S / J S /
A M u n i c i p a l
T h e a t r e . j^ If the Works of Shakespeare are looked upon a s m e a n s o f q u i c k e n i n g t h e p a t r i o t i s m o f

the English nation, then aMunicipal Theatre is again, for this reason, the only one to
support. But it would be acruel thing to go round the
to Birmingham, to Bristol and the other cities, taking
erect agilded box of aplace in London,

country to Manchester, to Liverpool,
It Is useless to study costume without regard to the place in which It has been worn, relationship.
yet how many costume books are there with Innumerable exemples of costumes without ̂ Although it iS by thiS
Its necessarry architectural background. Costume is the frJnge of Architecture.
Vecellio seems to hâve reallsed this aud has placed several engravlngs to serve as
backgrounds for h is costume. The above eut Is one of these.

j S /J S /
money f rom those towns i n o rde r t o

so that London may benefit and the other cities
... . . .. reminding of its patriotism more than these othercities; but were we the Mayor and CornnrafSnn . .

^ U corpora t ion o f the c i t ies above ment loned we shou ldmost earnestly recommend our citi^ens to have
of London, which London itself could

go hang. Perhaps it is that London needs b o o k o f c o s t u m e t h a t
^ C e s a r e i s b e s t k n o w n , h e
Corona de l le nob i l i ever tuosealso publ ished another volume of engravings under the t l t le,

donne, nella quale si dimostra in varii disegni tutte le sorti di punti tagliati, punti in aria,
nothîng to do with supporting the theatre

g^ s u p p o r t . T h e i d e a i s
În Germany, when München wants its State Theatre

In Dresden, if they want such atheatre that town
so with ail the great cities in Europe. It i
that they send round the hat to the

j S /p r e p o s t e r o u s .
München alone pays for that theatre.

J S /

areticella, ed’ogni altra sorte, cosî per fregi corne per merli erosette
j^ Vecellio has constantly been referred to by Mr E. W. Godwin in his articles reissued in
The Mash upon the Merchant of Venice, which appeared first in The Architect in 1875 and

j ^J S /

pays for i t . In Berl in i t is the same, and

*s only in London, the richest elty in the World,
poor provincial cousins, promising them afree pass at
- n o t t o b e

A s t i n g y e i t y .
j £ /J S /have been reprinted in The Mask.

This book is invaluable to the student. To him every button, every feather is of profound
importance. When he knows the grammar of costume he begins to be conscious of the
voice of clothes: thon later he can show us the poetry of apparel.
^This is acharming life indeed, where even the widows’ weeds are woven of poetry.... a

dare venture to escape from

j S / j ^J S /j S /

the earliest opportunity. London used T h e s t u d e n t .£ /stingy once upon atime. jS/ A. Q. ^
(1) It Is needless to remind anyoue that the “Palace was b
not only the name of acelebrated composer to glve It un-to-d the tltle of the “English Opéra House ”and had
iiian of talent If not genlus. Arthur SulUvan, the Inimitable c^ was lucky In being able to call that man a
have surely won the support of the English nation. *^®^^®** Mikado »» and “H. M. S. Pinafore should

S O

J S /£ /

wonderful and awe«inspiring existence this, wherein no man
Poetry without fear af his life. “Astitch in time saves nine ”, boys,... and the eye of a
needle has been known to be the pass=door to many mysteries. Study costume therefore
so that you may be gaily caparisoned when the curtain rises. Do not try and be symbolical

the beauty of apparel and every collar and euff worn
member of your soûl, stiffening or

!

V E N E T I A N
TRANSLATED FROM THE
b y D . N e v i l e L e e s &
b y A l l e n

C O S T U M E ^
ÔOO/<- OF CESARE VECELLIO

I n t r o d a c t o r y N o t e
în your stage costume, but drink in drooping to your wîll, c

W i t h
C a r r i c .

by you will then become a
blanching or colouring to your thought,
^There is apsychology in apparel, but
and beasts by the use of costume. Qods

a n j ^ j s /J ^J S /J S /J S / ^

do not attempt to reveal to us the nature of men
and the soûl alone possess the secret of apparel.

soû l s wo r th revea l î ng .

A p s y c h o l o g y
i n a p p a r e l

jn the year 1590 there was published at Venic
emoderni di diverse parti del mondo, libri *^''^***’“ *̂ ®*'*‘ '̂ *’*̂ * antichi

book of the “costumes ancient and modern of̂ ^̂ * Cesare Vecellio ”, and it is from thisdesigns with their descriptive text are taken̂  ***'̂ ®'̂ * **®*‘‘* the world ”that the foilowing

but reveal the soûl. Men and beasts have noD r e s s s h o u l d n o t c o v e r

Beasts know this: men, alas, do not. The elephant „„„fh.r ’s skin
.„4 goM I.C. is «he parody ot mortallty. Dyonlaus la vin. teay.» and the paathers

the monkey jacketted in crimson

£ /j S /JS/J S /£ /J S / t h e t r i u n i p h o f d i v i n i t y . £ /JS/Æ / JS/ vJS/J S /

W-
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V E N E T 1 A N
C O S T U M E .

V O U N G

^ U p t o t h e â g e s o f fi f t e e n
V ^ N l ^ T l A J S r IN O B I , S . ^

or twenty the noble Venetian youths wear ashort robe
putting on after that âge the long gown with elbow sleeves, because the toga greatly
restrams youthful pride and conduces to gravîty and modesty.
^In as much as it has been already said^that thîs long ^
citîzens, doctors, merchants and others, Imust here add that
his palace, the secretaries who accompany him
^But to descr ibe the youths* costume.

V E N E T I A N
C O S T U M E .

Y o u n g N o b l e s .

gown of the nobles îs aiso used by
when the Prince goes forth froni

wear such arobe of purple with ablack stole.

^Under the robe they usually wear doublets and what
of greyish colour for the most part, although
and their clothes are of silk and very fine.
^They wear those colours, however, as much covered as possible from
peculiar to that Republic, jsy

a r e c a l l e d i i b r a g h e s s e o r hoso ,
some delight in purple and other colours,

acer ta in modesty

I n d o o r c o s t u m e . NOBI^nS AND OTHER WEEIr-TO^DO PERSONS I N I N D O O R C O S T U M E .
^Nobles and other Well-toodo Persons in Indoor Costume^
^Something has been said above about the costume for the
one must State that, on reaching home, they doff the costume
r o b e s e i t h e r “ a l l a P r e t i n a

home and here more clearly
described by us, and put

they are called; the former hâve
collar somewhat round in form while the latter hâve
almost square

o n
a l l a R o m a n at e

o r i

a s m a l l

. , . * * l a r g e r , h a n g i n g l o w e r b e h i n d . b u t
mform. The robes are likewise long, reaching to the ground like thnworn out of doors..^ ^ - g r o u n d , i i k e t h o s e

^ T h e s e c o l l a r s t h a t we speak of cre lined according to the
with the same furs or indoor silks as are suitable for the
^In the fur linings of these robes one observes not
weather but also the variety of beasts of greater or less val
each person. These robes hâve the sleeves eut at the elbow h^means of
thus one puts out the arm, letting the rest hang down for h a c r o s s a n d
a're ail open in front, but they are girded, one face foldî ^grandeur. The robesare not usually fCdei ^ “ """
buttons at least down to where they are girded; and inst^ a s t e n w i t h
greater number of nobles in summer wear certain long ^* berretta, ”
silk or of some other light stuff either black or of some Toloû ^ P®*”ted form made

season like the rest of the dress
cold or for the beat.

only avariety conformable t o t h e

the others, “a l la pret inam a n a ; 9 9

o r cap the
'o f shot

W i n t e r C o s t u m e .f ^COSTUSm OF NOBF^S IN THF) WlNTFR m A S O N . ^
^About the beginning of November, according as theearlier or later, the old men lay aside the robe lined ̂
and don one lined with “pelli di vari ”(i) skins ;
described eisewhere, is two fingers wide and r
^But as these furs are somewhat light, when the cold
they line the robes with squirrel skins, which
^These they wear until the season begins to
they take anew the “pelli di vari
t h e m o f f a n d

cold begins to make itself
with shot silk

this is girded
has silver

f e l t
w h i c h i s worn loose,

with avelvet belt, which as fsclasps. 1

‘"creases, instead of
are heavier f„rs

g r o w m i l d

îf
the pelli di

and give greater
and the cold to diminish

“««I the beat
with shot silk.

V a r i

w a r m t h .
f }

which they wear
assume again the other robes lined

they ail wear loose.

AH these, which are for out-door wear, are fastened
wear in the house hâve turned back collars and from tĥ  **** ̂hroat, but those that
^Nor, however great may be the cold, are they accustom.!f!Romana.
cap than that of cloth, to which some of the more aged ̂which they wear underneath. ^ ^ ^ ^ ***** *little embroidered

nnd then
obliges them to leave

which, as has been- 1 '
J s a i d .>,
■ I

they
9 9

- O
on their heads a n y o t h e rF

I
S i l k c a p■.Vi■i :

^VFNFTIAN CITIZRNS OR MRRCHANTS
Jt was the custom in anclent times in Soria and
Venice to devote themselves more to traffic in

time. Hence these places were then fuit of

Æ -

SORia.

™y«l m.rch.,te, t"ta) who for the most part
o f

y
présent

w e i i t(I) Avaio is asmall animal resemblln̂  asquirrel.
(2) “How dotli that royal merchant good Antonio ”Mer. of Ven. Act

"Enow to welgh aroyal merchant down. “ ni Scene 2.
Scene I.

■l! » > Mer. of Ven, Açt IV,
ï

Nob les In Win te r Cos tume.

W:

V -
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gold clasp: this fur they put about their shoulders, wearîng in addition but afew ornaments
r o u n d t h e n e c k .

The frills of the chemisette were not very full nor very high, the haïr was worn loose
and natural and the sleeves of adifferent colour from the dress which was usually purpIe
o r c r i m s o n ,

^The stockings, again, were of another colour, and the slippers, which in Venice they
c a l l

different colours and chequered. On their heads they wore ablack veil of transparent silk,
which covered the face as is seen in the picture, the which costume is similar to that which
o n e s e e s s o m e t i m e s w o r n b y t h e w o m e n o f B u r a n o .

MODBRN SBNATORS AND CAVABIBRS OB THB CITY OF VBNICB 1590.
The Senators and Cavaliers of our timewear the Ducal robe with the sleeves large and

open. They do not wear arobe of gold, from acertain reverence towards the Prince, but
on cer ta in occasions they wear the s to le of go ld brocade. (2)
^ T h e r o b e i s o f p l a i n b l a c k v e l v e t , a n d t h e s t o c k i n g s a n d t h e s l i p p e r s r e d . I n t h e w i n t e r
time the robes are lined with the finest furs, very costly, such as marten, sable, lynx and
the like; in summer robes of the same shape with the open sleeves beinfe used, but of
lighter material and lined with shot silk (ormesino) (3) This same ample robe is worn also
by those who from time to time are elected to certain offices, being retained by them only
for so long as they continue to hold these offices. Those who may wear it continually
only the Cavaliers, the Procurators (4) and those others who hâve been great sages or
councellors. The colour generally adopted by these is purple.
^Th is same robe i s a lso worn by those who are son t ou t as Ru le rs to the most nob le and
important cities, but after their rule is ended, they lay it aside if they hâve not obtained
or f o rmer l y he ld one o f t he a fo resa id pos i t i ons wh ich g i ve them the r i gh t t o wear i t .

(1) Vecelllo spenks In this case of the zoccoli bolng low, but this was rather the exception than the rule. Many shoes
of the perlod which may still be seen ralse the weûrer even so inuch as 40 ctnis from the ground.
(2) The stole falls across the left shoulder and In the accoinpanylng en^ravlng* Is made of the same stuff as the robe. It
reaches just below the knee.
(3) “ormesino ** so called from the city of Onnus whcnce It Mas first brouçht to Europe.
(4) The office of the “Procuratorl dl San Marco orlginated In the 12 th century when three M'ere chosen, (thero
havlng been orlçlnally only one), to admlnister the bequests of the Doge Zlanl to the poor, and to the Church of St Mark.
Their ntimber >vas after>vards lucreased to six, and In 1442 to nlne, M’hlch nuiiiber >vas malrtained until the fall of the
Republic. In office they ranked Iniinedlatoly after the Doge, and >vere usually niembers of Patriclan familles, who had
dlstlngulshcd themselves In the service of Venice os générais or ambassadors. At an early perlod the Doge hlmself M'as
of ten se lec ted f rom among them.

V E N E T 1 A N
C O S T U M E .V E N E T I A N

C O S T U M E .
f

J e ? j Z ? j Z ? j Z ? J Z ?

1,

j Z ? J Z ? j Z ? j Z ? j Z ? J Z ? j Z ? J Z ? j Z ? j Z ?

\
9 9 (I) were low, and in colour turquoise blue or red. Some wore those ofz o c c o l i

J Z ? J Z ? J Z ? J Z ?J Z ?

j Z ?

\
a r e

1

J Z ? j Z ? J Z J j Z ?

J Z ?

M o d e m S e n a t o r o r C a v a l i e r

dressed in adoublet of black

without collar. They wore red, black or
eut in the fashion here shown.with long sleeves
but with abreast piece (pettorale) which
with silk strings, ef

They wore agathered shirt which conti„ ^-
frills were visible above the breastpîece. ^*****®
^The fashion for long hose (caize alla ' ^ ^ ^ ^
time, and beneath the robe

v e l v e t of crimson satin, embroîdered în colours, and
Purple stockings, with velvet shoes. The robe was

lined with velvet or satin, without collar,
covered the opening and was tied under the armsJ Z ? Ucnettanmidulfdô.j Z ?
J Z ? j Z ? j Z ? J Z ? j Z ? j Z ? j Z ?

martingala) and velvet shoes flourished
With fittings of süver to which knives

a b o u t t h i s

w e r e
was worn abelt

attached by means of sîlver chains.
^La forma del le caize a l la

J Z ? j Z ? \J Z ? J Z ? J Z ? J Z ? J Z ?m a r t i n g a l a era questa, che dalla parte di dietro si lasciano
era cuccito un pezzo di panno tanto grande

îï quale s’allacciano poi con una strînga alPal-
commoda com *̂'̂  P^̂ ’eva il fondo delle brache fatto aposta,

quella strlnga, cadeva giù quel pezzo di pan^r^l”****sfibbiata
rimanendo tuttavla le caize allacclate

aperte corne quelle de’fanciulli: ™a nella coscia
acoprire tutta quella apertura,

tra coscia, erimaneva tanto ben
Era questa portatura assai

c h e b a s t a s s e

^Design from W. Rolewinck fasciculus leinpori im, 24 Nov. 1480. ^
s u e c o m m o d i L ' i ,

J Z ? j Z ? j Z ?
ef VJiNEiTIAN WOM^JSr ABOUT r i ^ A R

Ve n e t i a n
1 5 3 0 . ^

It is about sixty years since the
of copper covered with coifs

Jt is in and through Symbols that man, consciously or iinconsciously, lives, Works, and
has hîs being; those âges, moreover, are accounted the noblest which can the best recognise

symbolical worth, and prize it highest. jz?

J Z ? ( iJ Z ?y e 1 1 e t i a n
\ y O M ^ n ^

e f

women began te renew the fash ion o f f r ames
varions and rich ornaments of

made of gold net
pearls and other gems. The boddice i
loose and unstiffened and decorated
Venetian nobility did not

adorned with ^ Ç A R L Y U E . - fi ?j 0 - fi ?

>n those days
^*th gold chains.

c o r n e ®ver the bips without any point,
is true

p e a r l s

trimmings

1!
possess 80 large a that in those days the

a s a t p r é s e n t , b u t i n s t e a d
quantity of Ithey enriched their boddices and

wide and slashed. ^The dresses did
They wore asable skin fastened

g o w n s w i t h g o l d
and wore long sleeves, both

Kround in front but trailed behind.
and the fu

not reach to the
to agold Chain,

** itself was decorated with a !
I;

V
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black flowers are woven ;she leans on ast ick.
T h e n e g r o f o l l o w s c a r r y î n g h e r p a r a s o l a n d
h e r f a n ) .

2 3 3

T H E W H I T E F A N

An In te r lude : by Hugo Von Hofmans tha l .

^ F O R T U N I O . X ?

Peace , dear f r i end .
D o s t t h o u n o t k n o w t h a t t h e r e m u s t b e t h a t

Certain spice... the only one which faileth not
When added to the cup o f l ove
T o m a k e t h e c h a r m c o m p l é t é .

X T - L I V I O .

T H E G R A N D i M O T H E R . X >

F o r t u n i o I
T r a n s l a t e d b y M a u r i c e M a g n a s . i S ? F O R T U N I O . . e »

G r a n d m o t h e r , w h y a r e y o u h e r e ?

T H E G R A N D M O T H E R . X ?

What aquestion to ask mel Under the nearest
cypress tree is your father’s —my son’s —
grave. And under the second nearest cypress
is your grandfather’s—my husband’s grave.
W i t h i n t h o s e g r a v e s , o n w h o s e s t o n e s y o u
can hardiy read the names, lie my friends.
1 h â v e m o r e g r a v e s h e r e w h i c h c o n c e r n m e
than you hâve teeth in your head.

F O R T U N I O .

Ihâve only one grave here, but for me it is
e n o u g l î

Are pleasant dreams at break of day.
Of a i l the words that hâve no

T h e P r o l o g u e 1 k n o w e t h n o t w h a t t h o u d o s t m e a n .P o s -

m e a n s

s e n s e

s e s s i o n

The least. Invented by some teacher in aschool
Who thought, mayhap, that every word
Should contrast bear, like black to white,
It thus was made, because to be possessed
Is something that is real.

N o w, m a r k y o u l g e n t l e m e n a n d l a d i e s f a i r :
Here is aplay that hath not greater weight
Than merest thistledown. Aplay in meaning

t h i s :

That Youth doth love to toy with great and
m i g h t y w o r d s

And yet is weak, so weak it hardly can defy
A s i n g l e a t o m o f r e a l i t y.
And as the flying shuttlescock in childhood

g a m e

F O R T U N I O . ^9 9

M y s t e r y i s i t s n a m e , e i s e a w o m a n m a y
Beautiful or ugly, imperious or vulgar be.
If childy or Messaline—that matters not
I f she bu t be mys te r i ous .
E lse she is no th ing . They who are
Without mystery are fiat beyond ail words
(Not without significance but unintentionally)
Expér iences in one ’s boy l i ood ,
Childish, half-forgotten, which like grapes
Left hanging on the vine soon shrink
And wither, they are not so much without

m y s t e r y ,
Not so entirely without the charm of that
Which Ibefore me see in ail such possibilities.
D o n o t s p e a k , 1 p r a y t h e e . . . .

(He stands before the grave, separated
only from it by the hedge)

Mystery lies here. Here lies my secret.
And if Ithought unto death never should 1

exhaust its depths.
Thou dldst know her, and yet thou speakest.

x ^ L I v I O . X ? *

She was very beautiful, she was like achild.
x > F O R T U N I O X 7 *

X ? L I V I O . X ? -

Thou knowest life full well, and even formerly
Didst teach me much. So must thou then
Adapt thyself, clinging to this grave
Stronger and most persistent than an ivy

c l i ngs .

Is like unto abird in flight: so this play
Resembles life.' Think not real life it doth

p r é t e n d t o b e
Though to the inexperienced eye it seemingly
May something of its semblance borrow.

T H E G R A N D M O T H E R . X 7

Your wife was but achild. Even now she
will be playing with the innocent children
of Bethlehem in Paradise. Go home,

f o r t u n i o . x >

(Is silent, and shakes his head)
X 7 * T H E G R A N D M O T H E R . ^

Who is the young gentleman there?

x ^

^ f o r t u n i o . X ? *

But such is my desire. Iwould be better
Than this play of shadows, in which the rôle
Of widower fell to me. And though but young,
With so much faith PII play my part,
With much bitter

D r a m a t i s P e r s o n a e
M i r a n d a

F o r t u n i o
L i v i o , h i s f r i e n d
G r a n d m o t h e r o f F o r t u n i o
Amulatto female servant of Miranda.
Awhite female servant of Miranda.

X ? *

e a r n e s t n e s s . . . E a c h o f u s
c a n h i s f a t e

Ennoble or demean. Stamped
sno thing with its worth. As we our selves
Do make it, thus shall it be found. From
P , s t u p i d o n e s a n d f o o l s

w a t e r . I n w a r d w o r t h

Oerein lie, and as you take is proved
t h e r e b y.

^ f o r t u n i o . : £ ?■
is Livio and he is of theMy friend. His name

house of Cisneros.
£ ?■ T H B

Seeue: Before the entrance of a c e r n e ,

tery in the neighborhood of the capital of
a We s t I n d i a n I s l a n d .

Costumes of the period of about 1820 to 1830,
(The left side and the background

formed by ablossoming hedge which

g r a n d m o t h e r . ^
known your grandmother, Sennor.

t h a n i , a n d
j I h â v e

She was three years younger
beautiful. Iwas once very jealous

beautiful eyes. Whon he is
s o w e r e

She was like achild, and like achild
Anew-born wonder came with every step.
When Iand thou wouldst speak, Livio, we

e x c h a n g e

a r e m u c h m o r e

of her.-Ho has , , ^
angry they must be quite dark. Just
the eyes of his grandmother.—What kind of
birds are those, Sennor?

^ L i \

And yet thou hast
is not seemly that in joy

Andih°**t-t *** liands rest idiy. DoingOf nîi * hastsaid,theyare theroots
P*-®*" ’thtnking.

O . X ?s u r -

rounds the cemetery. It has entrances in
several places. Behlnd the hedge are small
mounds, with pathways, and here
acypress tree. To the left in the fore
ground asingle grave only can be seen
d i s t i n c t l y.

t o l d m e m o r e t h a n o n c e
o r s o r r o w But much-used signs.

From her lips came ail words
Just like new forms, whose hue had not been

t o u c h e d .

a n d t h e r e

^ L I V I O .
larks, my lady.

v e r y

It is covered with blossoming
briar-roses). Fortunio and his friend
from the right.

1be l i eve t hey a reA s l a d e n w i t h a s p é c i a l m e a n i n g
With open candid eyes she stood
And honoured everythîng according to its

w o r t h

More just than any mîrror- Never was there
Pain with laughter where laughter was not

rea l .

Or came from her most inner, clear, and well-
l ike soû l .

Giving herself like aflower unto the wind
Because she knew of nothing different, and

u n t o u c h e d ,

doing, f rom doing, ini n

^ T H E g r a n d m o t h e r . ^
(With slight but dignified contempt)

NO, sennor, they are titmice. Larks never sitrushes, Larks either fly very hlgh mthe
air, or they sit on the ground between cods
of earth. Larks never sit on rushes. Amule »s
not athoroughLred steed, and ahummingbird,s not abutterfly. Your eyes are very beautiful
but you hâve them for nothing myour head."sort of young people are these? They

their feet, and wander about
Even untouchable, wantîng no shame bave tombstones, Dress such as
Because shame is the child of some discordance here dingi S this—a dress to
And she-she was so thoroughiy with herself^cling and which sweeps

paths clean. Let the dead bury theiriead Why do you stand here and lower yourÎretty young voices and whisper like nunsIl agâte? Corne, Fortunio, let us go home.
Iwill take supper at your house.

e n t e r
Yet With t h i n k i n g .
In affairs s h o w e s t t h y i n t e r e s t

at are but human. And yet thou^ L l V O . ^

At times Ifain would wonder when Ithink
That thou, so young, but little older than myself
Can teach me things so great in number that,

niethinks,
There’s naught which is unknown to thee.

k n o w e s t

Pathway which leadeth to ail doing.This is the o n

● ’ o R T u n i o .
Do Inot
■^nd do I act thus,

t r e a t *uy servants with contempt?

Sînce this great ,
ali the Lm hath befallen me

Agood mastervT"
Question the c ™y white servants.
Do Inotfindpi® ®" "’y estâtes l
My second rte®*****̂ ®’®"'®®**‘’>®û i''̂ **hthee?
So arer, c loud less se l f?

grave then wend my way.
ĉar friend, of thee: it only takes
atherwise is held by her.

^ B I \

mii^h’ shouldst not treat life"●««h wilfnin

W h a t^ F O R T U N I O .

Iknow so very iittie, though Ihâve glanced
At many things which deepiy lie. Hâve realized
That life is nothing but ashadow play.
Look at it lightiy with your eyes
Then will you find it bearalbe. But clings to it
And as you hold it tightiy clasped —it is

dispersed.

a t p e a c e .i l

Had 1achild of hers, it may be Icould bear
her loss

unto this mound;itroK t h i sitrobsmenot.
The place

A n d c o r n e b u t o n c e a y e a r
But remembrance now is ail that’s left to me.t h a tThe shadow of acloud which moves

üpon the surface of aflowing river is not1
(The grandmother and her servant enter from
the background, coming from the cemetery.
She is an old but beautiful woman; she wears

long dress made of gold material into winch

^ f o r t u n i o .
No, grandmother. Iwould remain here. Corne
.and dîne at my house tomorrow.

lesser thing
Than that which we call life. Honor and riches

O . X ?i a

thus it i
W i t h S O

e s s a

. . . . . . L .
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T W O T H E A T R E S b y L e o n d e
S c h i l d e n f e l d S c h i l l e r , ( c o n c l u d e d ) .

^ T H E G R A N D M O T H E R . ^

H o w o l d a r e y o u , F o r t i i n i o ?

^ F O R T U N I O . ^

A l m o s t f o u r a n d t w e n t y , g r a n d m o t h e r .

. ( 2 ? T H E G R A N D M O T H E R . - 0 *

You a re ach i l d , and th i s excess i ve mourn iug
i s o u t o f p l a c e f o r y o u . J u s t a s i f o n e w o u l d
p l a n t a c y p r e s s t r e e i n a s m a l l e a r t h e n j a r
fi l l e d o n l y w i t h l o o s e e a r t h .

F O R T U N I O . ^

H o w s t r o n g l y o n e m a y m o u r n a l o s s i s n o t
i n a c c o r d a n c e w i t h o n e ’ s â g e , b u t w i t h t h e
greatness of the loss.

^ T H E G R A N D M O T H E R . £ /

I w a s a y e a r o l d e r t h a n y o u a r e n o w w h e n
! b e c a m e y o u r g r a n d f a t h e r ’ s w i f e . Yo u k n o w
I w a s b e f o r e t h a t m a r r i e d t o a n o t h e r . T h e y
brought the body of my husband home to me
o n e d a y w h i l e 1 w a s a w a i t i n g h i s r e t u r n t o

●d inner, and on the same day Isaw the dead
bod ies o f my two b ro the rs ,

^ L I V I O .

( Looks a t he r )

l o v e i t m o r e . I e v e n f e e l i t w h e r e 1 n e v e r
felt it before—In the stones on the ground,
i n t h e l a r g e h e a v y c a t t l e w i t h t h e i r g e n t l e -
l o o k i n g e y e s . Q o , g o , y o u w i l l y e t l e a r n t o
l o v e l i f e .

But a l ready the hands o f the sun qn the heavenly d ia l are po in t ing to the l iour a t wh ich
ai l good Chr is t ians should dr ink wine. The scene is changed and, t ranspor ted as by mirac le ,
t h e s p e c t a t o r s fi n d t h e m s e l v e s a t t h e G a r t e r I n n ’ ’ f a m o u s f o r i t s l i v e l y g i r l s , e a s y c r é d i t
and sack. Of the host h imsel f most improbable ta ies go about in the land of t ips ters . He is
said to be so hospitable that his winecel lar for “The blessed who thîrst ”stands open, wl iereas
the garden gâte, for those who are désirions of escaping by stealth, is always kept closed.
jS/ Sometliing is also whispered of the miracles that take place in this good hostel. Once
it was seen how atapster changed wine into water, diluti i ig it in amystic way—another
t i m e i t w a s r e m a r k e d t h a t m a s t e r i n n k e e p e r c o u l d w i t h o n e s t r o k e o f t h e c h a l k d o u b l e

the number of empty tumblers. But who believes in such miracles in our times—consequently
is always brîmming with life, and the red noses and august stomachs

. î s ? * F O R T U N I O . £ ?

1 d o n o t k n o w, g r a n d m o t h e r .
^ T H E G R A N D M O T H E R ,

( Tu r n i n g a w a y f r o m l i i m t o h e r s e r v a n t )
Domingo, give me the food for the bîrds. Not
t h a t ; t h a t t h e y d o n o t l i k e , b u t t h e s e s m a l l
s e e d s . G i v e m e t h e s e .

(She feeds aflock o f sma l l b i rds )
P a u s e

- O T H E G R A N D M O T H E R . ^

Therel (Ail of asudden the birds fly away)
Hâve you hea rd i t ?

T h e G a r t e r I n n .
\
\

G a r t e r I n n > >t h e

of its customers are the best évidences of the miraculous effects of the liost’s healing cordials.

c c

' \

^ L I v I 0 . £ ?

It was like the crying of alittle child.
F O R T U N I O

I t m u s t h â v e b e e n a b i r d .

T H E G R A N D M O T H E R . ^

Ab i rd l So you hâve never heard tha t Sound
in your life? It was ayoung rabbit which
has been caught by aweasel. What hâve you
done with the years of your boyhood that
y o u d o n o t k n o w t h a t ? A t t h a t t i m e t h e

little sîlk shoes ofyour cousin Miranda were
of more interest to you than the track of a
stag on the forest’s edge. It was more to you
to touch her dress when you were playing
bail than to hâve your forehead brushed by
the damp rustling branches of the trees at a
stag hunt. So you early robbed yourself of
that which ought to hâve belonged to you
later, and that which you missed then yoii
w i l l n e v e r b e a b l e t o r e c o v e r .
obstinate thing youth is, like the ciickoo
which throws out of other nests the eggs
which belong in them in order to make a
place for its own. There is soinething about
you young people which can easily make one
v e r y i m p a t i e n t . Yo u a r e l i k e a n a c t o r w h o
improvises and who does not pay attention
to the eues: Later on ail that will change.
Everything that 3^ou hâve in your head is
old»fashioned. Leave it alone, Fortunio. Do
you want to corne along now?

^ F O R T U N

No, Iwould rather stay here,
^ T H E G R A N D M O T H E R . ^

Then, (?ome along with me, Sennor. Ibelieve
you will find that an old woman is less a
bore than this young gentleman, Iwill tell
you astory. What kind would you l ike to
hear? Alove story or astory of the Chase?
(Lîvio gives her his arm. They go away, the
servant following).

^Hallo! is there akermess, worthy host, that there is such aswarm today in your tavern?
But it is true, we must not forget that, in the calender of these distinguished cavaliers

there are as many high=da3's as there are days in the year—and drinking days, lightly
counting, at least twice as many. Let us enter, gentlemen—I suppose we shall find aworthy

i I

company here—and then good host, be so kind as to make us acquainted with them,
recommending us as not of the worst wlnebibbers.
^Here seated on the royal chair is “tex bîheudi
head with stag’s antiers. In his hand he has taken the heavy tankard which he is accustomed
to empty at one draught. At his side stand Masters Nym, Pistol and Bardolph, simulating,
with clenched fists, the trumpets of the heralds.
skilled in the science of drink declared that not adrop remained at the bottoms of the
glasses, when the cheeks of the gracions lord had become bloated, his nose violet, his eyes
filled with tears and his hair began to smoke, there was acry of: VivatI and in the same
moment asalvo was sent off, not from mortars but from broken tumblers.

And now his highness, as is his custom, will begin to tell stories, very curions, and to
He w i l l r e la te o f how

S i r J o h n F a l s t a f f , h a v i n g g r a c e d h i s J R e - Y h i b e n d i n< <

^ T H E G R A N D M O T H E R . ^

It was in May, jeventeen hundred and seventy«
fi v e , S e n n o r ,

a n d w h e n d o c t o r s9 9S i l e n c e ! l e r o i b o i t !i t^ F O R T U N I O . ^

1hâve no ch i ld f rom her Noth ing! When they
carried her coff in away they carried everything
a w a y .

. 0 “ T H E G R A N D M O T H E R . £ / / 2 T

Yo u r g r a n d f a t h e r a n d 1 , w e w e r e b a n i s h e d
fo r ten years . When the sh ip was tak ing us
away we s tood gaz ing w i th d ry eyes a t t he
s h o r e a s l o n g a s w e c o u l d s e e i t . A i l a t o n c e
t h e l a s t p e a k o f t h e h i l l s s a n k i n t o t h e g o l d e n -
c o l o u r e d s e a , l i k e a h e a v y d a r k c o f fi n . W e
were beggars. We were poorer than beggers,
f o r w e d i d n o t e v e n h â v e o u r n a m e s . A n d

there in that stone sarcophagus was our ai l . . .
O u r p a r e n t s , o u r c h i l d r e n , o u r h o u s e s , o u r
n a m e s . .

which you must give creed, for they are very gay, and very peppery,
h.d dr«nk with prlnc. «f how, for hlm tho Wlodsof Iddlos h.d scr.tchod out o.ch

othors o,«s, and ol how tho sylphs had plnchod his calves. on acertain moonlight n.ght In
Wlio has fallen from the bench and is snoring,

is Christopher Sly, old Sly’s son of Burtonheath, by
bear-herd, and now by présent

W h a t a n

Windsor Porest. But look at that loon
indifferent even to the rude taies. That
birth apedlar, by éducation acard-maker, by transmutation aw -aenr ”and whoprotesslon a●● tlnkor atropnenter of “Marlan Haoket tho fatale w,fe of Wmdsor and who.
having lost crédit with her has taken shelter under the frlendly thatch

Who makes so bold as to pat the king himself on his most
to boast of his own advenfures.

9 9Q a r t e r I n n .
w e w e r e b u t s h a d o w s !!

^And who îs that saucy fe l low

serene stomach, and in presence of Count of Rousillon. Look
expédition in search of the lost drum,

,when caught by the soldiers
the courtier’s life and set off

a n d a s a i l

^ F O R T U N I O . - Æ -

S h e w a s t h e m o s t i n n o c e n t l i t t l e c r é a t u r e i n
the Wor ld . Why d id she hâve to d ie?

T H E G R A N D ! » O T H E R . j E f '

1hâve seen young women of the firs t fami l ies
in the land se l l t he i r honour to some wre tc
i n o r d e r t o s a v e t h e i r h u s b a n d s f r o m t h o
g a l l o w s a n d t h e i r c h i l d r e n f r o m s t a r v a t i o i i
Vou hâve experienced but little, Fortunio.

F O R T U N I O d S >

( s i l e n t )

. ©■ T H E G R A N D M O T H E R .

1hâve experienced niuch. 1know that Death
is ever présent. He is always walking around
us even if we do not see him. He is forever
lurking somewhere in the shadow strangling
asmall bird, or breaking awithered leaf
from atree. Ihâve seen dreadful things. But
in spite of ail that, Ilove life, and will always

P a r o l l e s .

M o n s i e u rT h a t i s

how he puffs himself up relating about that famous
and of how cunningly he extricated himself from oppression
of the Muskos’ régiment. This good-for-nothing threw up
roving, thinking to himself that “there's place and^
roads lead to the inn, took up his t h e f o o l .
Now glance at this merry trio composed of bir y Andrew, has jumped on the
L̂ook, the equally intropld ^̂ "‘̂ ''̂ .̂̂ "“̂ "Inclng of which he is famed in ail lHyria.table and excels himself 3n agalliard, m s h a k i n g w i t h l a u g h t e r .

Look how he kicks about with his thin sa mfested palace of Olivia, and has
^This well chosen compa^ny has «ed ffo , o r i t w a s u t t e r l y
pitched its tents here, findin gevery night that tis ̂impossible to Uve among pe op.e so conceited as was Malvoliohe was Virtuous there shall be no more cakes and ale.
AhlherelsaIsoAutolycus,eKCOurtiorofthe
see how cleverly, 3pedler. To the gif Is

« < M i l e s Q l o r i o s u s 9 9

9 9

for every man alive

A m e r r y t r i o .

L I V I O .

Farewell, Fortunio. who thought that “because
^ F O R T U N I O . ^ 9 9

üood night.
(They disappear behind the trees to the>ight)

A u t O l i c n ^casual pickpocket...Bohemîan Prince, Florîzeî,..*
recommends bugIes,ribbons and spangles;

a

(To be continued)

L .
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from theîr livîd muzzles. Can these be human heads? Tell us, halberdiers, who keep guard
in silence at the gatel.... Then those are the decapitated heads of dare-devils who ventured
to court Tiirandotte aPrincess of China, and who were punished, as an example, with acruel
death because they could not guess the sphinx riddie of the wonder-maîden... Oh! let us hide
our eyes, gentlemen, for Ifeel that my knightly courage is deserting me, and let us go as fast
as we can in to the town;
forget about this fearful picture.
^Tis awonderful town,... upon my honour it would be worth whîle Jiving here. It is the
true land, flowing with milk and honey for ail calibres of coxcombs and parasites.

There are plenty of houses of merry love here, and inns in whîch sojourn nobles, fraternizing
with squires and burghers, revelling till daylight with the full-cheeked ma’m’selles. You may

TVVO THEATRES for the young men he has “ballads very pitiful and as true ”and “merry but very pretty ones. ”
jZ/ 1should be ready to swear that he is planning some knavery for his foxy eyes are burning
w i t h a n e v i l P i r e .

jZ^ But who the deuce are those gentlemen in variegated garb and with masks on their faces ?
Why are they sitting apart with the miens of conspirators or wandering jugglers? Methinks
they do no t be long to th is soc ie ty, s ince they a re car ry ing on be tween themse lves aconver¬
sation in aforeign language on an entirely different subject than the court of King Falstaff.
jZ^ What? Do you not recognise them? You must hâve met them on your travels, somewhere
in the lanes of Bergamo, Bologna or Venice, But since you do not know theni, Imust
i n t r o d u c e y o u t o t h e s e w o r t h i e s . ^
jZ/ This cavalier here in atoga of the times of merry King Francis the First, adorned with
an immense rabbi t tu f t , wi th h is face hal f h idden by ablack mask f rom beneath which pro jects

astiff black beard, in garments cunningly made of patches of red, yellow and blue cloth,
proudly brandishing his wooden sword.. . . that is Signor Harlequino. Such aworld-rover
a s t h e W o r l d h a s n e v e r s e e n .

T W O ' ï 'heatres
j Z ^j Z ^ j Z /

perhaps, sporting and idling in some temple of Bacchus, we shall
! j Z > j Z ^j Z ^

j Z /U Z /j Z / j Z ^

recognise these houses by the sign-boards representing the lascivious god Priapus ;by the
everlastingly lowered gaudy blinds, and by the portly bellied tousled bawds, who, standing
on the threshold, attract the passers=by with promises of good amusement. Then if ever thou
art importuned by Mistress Overdone, or by any other female practising her trade enter
fearlessly into her house, and perchance, amidst the company of french-crowned lewdsters
and immodest damsels, thou wilt find

H a r l e q u i n o .
j Z ? j Z ^ J Z /j Z / j Z /

jZ^ He has been everything by turns. Servant to some scrapepenny, bar-man, warrior,
comedian, rope-dancer.... he has humbly served stupid but rich lordlings... he has courted the
maids.... and sometimes even, when ,tired of these occupations, has donned the Marquis
Sbrufadel’s satin garments and repaired to some court or other to try for the hand of some
Isabella. There he gave rein to his fantasy, which was as many coloured as his dress,
telling the ladies, asecond Boccaccio, as it were, fables about himself and of his ancestors.
For instance, he related that his protoplast had been court sausagemaker to the Emperor
Nero, who simply devoured these true master-pie pièces. His father is said to hâve been
Captain Fregocola, married to acertain Miss Castagna, amaiden of such lively tempéra¬
ment, that, in less than two months, she presented him with

resembl ing awhite l i ly and l ike her innocent. . . .
Marina daughter to Pericles, whom wicked pirates sold to pandars, and Iam in hopes that
on seeing her thy mouth will not water, but thou wilt
^Tis atown of towns! Song and dance follow each other here, day and night. In the square
before the church are erected booths with ginger bread, demiohns of mead, and thousands
of féminine baubles. Market tricksters distinguish themselves before the crowd of astounded

, . . . .

h e r f r o m t h i s d e n o f k n a v e s .r e s c u e

T h e
^ Q n a r e .

burghers, with tight rope dancing and sword-swallowing. Unfrocked monks traffic in medals,
scapulars and relies of the saints. The renowned quack-doctor, Baloardo from Bologna,
havîng to add to his dignity, puts ablack mask on his forehead and nose, and in aflowing toga
recommends at the top of his voice, clysters of his own invention, miraculous balsams
and love philters, interlarding his orations with Latin maxîms. Through the streets with
pompous steps stroll the citizens of this frolicsome borough, arm in arm with their proud dames
in festive dress. The gentlemen in fox caps, wearingscarlet fur-lined cloaks fastened with gold
buttons, lean on their knotted sticks terminating in ivory knobs representing Turk’s heads
or fabulous beasts. The ladies, in canary silk crinolines, in corsets garnished with Flemish
lace, lead, on chains, monkeys with red rumps. Princesses in powdered wigs, pass by in
gilt coaches, with their maids-in-waiting. In small chaises, at breakneck speed, drive fashion-
able Fops, holding glasses to theîr eyes so as better to inspect the rosy-cheeked daughters
of councillors and aldermen. At the corners of the streets stand philosophers weeping and
laughing, scholastical wiseacres, abecedarians in night-caps trimmed with frînge, in dressing
gowns erabroidered with palms, in half boots, more holy than righteous, never takîng from
t h e i r m o u t h s t h e l o n g p i p e s t e r m i n a t i n g i n b o w l s o f b u r n t m e e r s c h a u m .
peripatetics explain to curions hearers, of their own good will, the mysteries of the
fine arts choking themselves from time to time with the cracklîngs offered them by their

ason. Fregocola was excessively
polite; in the day he took off his hat to everybody, but in the night he took from everybody
not on ly h is ha t , bu t a lso h is c loak . j Z ^j Z / j z /j Z ? j Z / J Z /

long howeverdid our gallant play the part of Sbrufadel; the merciless thrashing
he received after each masquerade generally threw hlm into the open arms of Colombine
t h e f a i t h l e s s w i f e o f w h i t e P e d r o l i n o .

^Th.t Ullow at hi. sue Is Harleq.U's lull broth.r, as Hk. to him as the pe.» 1" «P»"'
S i g n o r T r u f f a l d i n o .

N o t f o rS i & n O r
T r u f f a \ l d i t i O .

\
j Z /I J Z /j Z > J Z /

\.

J Z / j Z /
j Z / J Z /

^From his own taies however it could be concluded that he is descended from another
family because he has corne out of a foundling hospital, ergo: it is very probable
be akmg ssoh. They „.„ted to .each hlm to *nte and read. but his royal hlgh.es. ttouldnot for ail the world agréé to such athing, and in afn,.« .. .. .h e a d o f
the Magister who had dared to de sueh adishonour to his majesté "
~:‘üs;rr rkst 0^': .r ‘'“e-rrr. ::.:r “r-r- r--zirt?. prbey...

t h a t h e

j Z ^ T h e s e a r d e n tj Z /
« «

s e v e n

j Z ^pupils in lieu of payment.
Meanwhile from Auerbach’s cave float the sounds of Mephistopheles’ song:

“Es war einmal ein Koenlg
Der hatt’ elnen grossen Ploh....

and achorus of student-idlers repeat the refrain of thé satanical song, feasting themselves
on the fiery wine which flows from the tables as though by sorcery.
^The church bells are playing lively sarabands.... on the dial of the town=hall dock Death
dances with Judas; under the Windows of princesses or of daughters of niggardly Harpagons,
amorous cavaliers with empty pouches, passionately sing love stances, M’hile their Jacks of
ail trades disguised as marquises lead the action of the character comedy. The organ in the
cuarch resounds with Haydn’s
^Here is Signor Petruchio of Verona arriving for his marriage festival with
ontamed shrew, on a
pesides, possessed with the glanders and like to
infected with the fashions, full of wind-galls, sped with spavins, rayed with the yellows,
past cure of the fives, stark-spoiled with the staggers, begnawn with the bots, swayed in
Ifie back and shoulder shotten; iiear legged before ”descending from the same family as

j S ^J E f

P U I c i 1 1 e l l a . ^That other two-humped rascal in aplaited
cock’s plumes, with cap of yellow-red green from which hang

wide jerkin,
other red

J

ablack bird mask on his face
in trousers somewhat short and singular, of which
liberally distributing to ail the

with ahooked nose , i n a
One leg is yellow and the

«. N.PI... v.„g w,..bip. b.u
m.n, submltttag only bis ow. p„slon., .4„„ p u t
faith in his jollity. »When he laughs be sure hif.’ adultérer,
fraternizing with Autolycus ;look how perfectly theT«omehody ”(i) Look

Let us escape from here.,.. some evil is brewing ‘'""'̂ «rsing with each other y
^Now let us go to the town.... before evening we should .T ..
see the round cupolas of the churches and the to*" *orum. We
golden fane is glistening. Qlance, companions onThon whose
town gâte; it must hâve been no trifling art-mastflourishes engrave
monstrous flowers strangely tied together with d ‘̂‘orned it. You can see eieTb. m..k..ey.s„b 3ut.i„: .ut ». C" X;:':
(1) Maurice Sand, “Masques et Bouffons. r o l l i n g O U

J Z ^

JZ!^ O c h s e n m e n i i e t U j z ^I n t h e t o w n . j z >

P e t t u e h îcan aiready t h e s t i i l ï O .

spire the old mothy saddle and stirrups of no kindred;
in the chine ;troubled with the lampass.

i i horse hipped with a n

m o s e

I

"■«r rr. i % . j t
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Signer Petruchîo has on hîs head anew hat butn i m b l e R o s i n a n t . L i k e T i o r s e l i k e r i d e r ,
old jerkin, breeches thrice turned, old boots (one buckled another laced); at his side an

old rusty sword, with abroken hilt, and chapeless ;-with two broken points. Like master
likeman. Qrunio has alinen stock on one leg and akersey boot-hose on the other, gartered with

p r i c k e d i n i t f o r a f e a t h e r.

T W O T H E A T R E S
^ W e h â v e l o s t o u r w a y , c o m p a n i o n s , i n t h i s V i r g i n f o r e s t f u l l o f h i s s i n g r e p t i l e s a n d T W O T H E A T R E S
malicious dwarves, who, with their giggling, lead us into stray paths.... Ye stars! show us
our way to the cast le on the crysta l mounta in where Good King Cole ru les over the fa i ry- land
of children and of dolls. Ye stars! corne to our aid, we bring curious tidings of new wltches
and new princesses, we bring gifts which eye has not yet seen, of which the ear of his
M a j e s t y t h e K i n g a n d h i s c o u r t h a t h n o t h e a r d . j s /
^Bu t on the way we sha l l pe r i sh o f hunge r and th i r s t , and i n ou r soû l s bugbears
a r i s e w i t h v e n o m o u s e y e s . . . . Ye s t a r s ! Ye s t a r s ! . . .

Knock ! knock ! knock ! Le t us in , good por te r. . . we a re hones t t rave l le rs , car ry ing p résents
f r om fa r -o f f l ands f o r t he g rac i ons k i ng , and pe rhaps some souven i r w i l l be f ound f o r t hee
in our wallets, îf thou wilt let us into the castle. The night, as if on purpose, will not
end,... and in this forest, it seems brigands with thick clubs hâve their dens, and in this
fo res t a re bog ies . . . . - ^

K n o c k ! k n o c k ! k n o c k ! L e t u s i n , g o o d p o r t e r. . . . o u r k n o c k i n g w o u l d a w a k e n t h e d e a d . . . .
A n o n , A n o n ! I p r a y y o u r e m e m b e r t h e p o r t e r !

.iS? Tlien the doorchains fall with aclinking noise, and in the gate-way appears the jocund
porter, hardiy able to keep his feet, whether it be from fatigue, or from yesterday’s
drinking bout is unknown, But from the descriptions of old time fabulists, the castle should
présent adifferent aspect. It seems to me that everything conspires against us, and the
s t a r s h â v e d e c e i v e d u s . B u t l e t u s n o t p u t f a i t h i n a p p e a r a n c e s . L e t u s e n t e r i n t o t h e
c a s t l e . S o m e h o w o r o t h e r, i t i s n o t g a y h e r e .
^ I n t h e v e s t i b u l e p l a y i n g a t d i c e a r e s q u i r e s a n d p a n d o o r s , r u n n e r s a n d p a g e s i n s o m b r e
l iveries. Masters Rosencrantz and Guildenstern note careful ly in their observations the
State of mind of Prince Hamlet, overhearlng his monologue from behind the curtain. The
Lord Chancellor Polonius scatters to right and left the pearls of his wisdom.... always
advising, always rebuking, profoundly persuaded of the importance of his buffoonery. lu
the watch-tower the court astrologer, instead of reading from the stars the fate of the king
and State, brews, in phials, some poisonous élixir. The tricked out ladies-in-waiting move
about the conspirating courtiers, informing the king of everything. The red headsman has
folded his arms on his breast and awaits asign from the king. From the dungeons escape
the ever weaker moans of tliose starving with hunger.

In the banqueting hall Titus Andronicus dressed like acook regales Queen Tamora with ^
pasty, excellently prepared by himself, made of lier sons, venging himself in this way for

the cruelties to which he had been subjected. But who is that new-comer to the feast?
How strange his face is, as though hewn out of marble. He points to Don Juan and commands
lîim to follow him. Don Juan pales but goes boldly towards him, not wishing to break his
knightîy word, given yesterday to the Commanderas statue. See, the floor is opening, and
the gay harum=scarum disappears into the earth, together with the white spectre. Ail will
rejoice at the death of the hardened sinner.... ** Heaven offended, laws violated, girls seduced,
familles dishonoured, relations outraged, wives wronged, husbands in despair ”(i) Ali, ail
are pleased ;●●● one only, the faithful partner in nocturnal escapades, one only, Sgaramelle
Leporello, with dejected mien will call out: “My wages, niy wages!

In her bedehamber Desdemona sings the doleful song of the green willow and the sad
maiden.... her eyes itch.... it seems to bode weeping,... Behold, by her bed has stood aman
with gloomy black countenance.... look, how, in the obscurity, the whites of his eyes
g l i t t e r. . . . H e i s m u r m u r i n g s o m e t h i n g t o h i m s e l f .

“It is the cause, it is the cause, my soûl,
Let me not name it to you, you chaste stars
It is the cause. Yet PU not shed her blood;
N o r s c a r t h a t w h i t e r s k i n o f h e r s t h a n s n o w
A n d s m o o t h a s m o n u m e n t a l a l a b a s t e r . . . !

a n

h u m o u r o f f o r t y f a n c i e sared and b lue l is t ; an o ld hat and the
jSf After them run agang of Street gapers shouting and whistling.
j S ? A t t h i s s i g h t M o n s i e u r J o r d a i n
s a m e w h o w a s

than forty years, he had been speaking in prose though he himself had not known it; he
shrugged his shoulders, spit with indignation into his silk handkerchief and went on for
his walk accompanied by his two lackeys, following by his orders at three paces, so that

j S /
bourgeois gentilhomme shrugged his shoulders; the

beside himself with joy when he learned from his preceptor that, for more
M o n s i e u r
J o r d a i n *

j Z / / Z ^every body might know that they belonged to him.
jS/ Do you hear the rolling ot the kettle drums and the trunipeting of Martial music. A
w a r m a r c h .

j Z / j Z ^ j Z / j z ? j Z /j Z ^ j Z ^
JZEJ Z /

i ts way to besiege Troy. In f ront
w h o

O u t o n t o t h e s t a g e c o r n e s t h e G r e c i a n a r m y o n
marches the spitefui hunch-back Thersitea as drummer, and jeers aloud at Ajax

the Shepherd of the people

T ' J i e G r e c i a n
A r m y . j Z ^

9 f

9 7
a n d a t t t9 9

wears his wits in his belly and his guts in his head
j Z ^j Z ^9 7w h o

H e r e m a r c h t h e h e r o e s a t t h e h e a d

g o i n g t o d i e w i t h a s m i l e o n t h e i r l i p s ,
f r o m t h e i r c o n c u b i n e s .

h a s n o t s o m u c h b r a i n a s e a r - w a x .4 «

of the warriors armed with arquebuses and muskets
having taken beforehand their viaticum of kisses

j Z / J Z ^
J Z /j Z /j Z E

this he roared in avoice of thunder T h e C a s t l e .j Z /j Z ^ j Z ^ Z /
W h e n t h e f a m o u s a d v e n t u r e r C a p i t a n o S p a v e n t o s a wC a p i t a n o

S p a v e n t o . J Z /took refuge at the nearest tavern.
himself on abench and order his

. < 2 7

S a n g r e y î u e g o l i o s o n c h i s o n ! a n d
^There, having barricaded the doors, he will throw
factotum to extol him in aloud voice, so that ail may hear of his knightîy deeds, promising

of unfortunates killed by his hand.
appetite is in direct proportion to the

in ail the world, that the Spanish doncellas
name him Francasse, that his sword

him food at his own table, if he augment the number
A n d n o w w e h e a r f r o m t h e s e r v a n t e s l i p s , w h o s e
number of victims, that his master is known
call him Matamsras, and that the French
laments when it reposes for too long atime
j u s t c o m m a n d e d h i m t o r a i s e a n a r m y

jZ^ The blood-thirsty captain on hearing these words, sweet as the falernian wine he is
drinking, will twist his leonine moustache and mourn over the lot of so many ladies who,
for love of him, hâve lost their heads: the latterly experienced fear and miracle of dionysian
fruit will call forth ablush on his martial countenance and his body will become bathed
in sweat. For that reason our knight will heedlessly unbutton his richly galooned uniform
decorated with crosses of merit, and then we shall perceive that his shirt îs wanting, and
that bruises, from Sharp blows of astick, are his only war trophies.
^The mob rejoices: it has just stilletoed Julius Caesar, instigated by its tribunes; with
stones and insults hâve they banished the defender of the country, the proud patrician
Coriolanus, disbelieving the existence of sacred wounds on his body; and now, look how they
a r e d e r i d i n g o l d T i t u s A n d r o n i c u s b e c o m e m a d f r o m t r o u b l e a n d s h o o t i n g c o m p l a i n t s ,

with arrows, to Mercury, Apollo, Mars and Pallas, of human cruelty, which has deprived
him of one hand and his daughter of both hands and of the name of virtuous woman. The
mob rejoices: it is bearing on its shoulders the conqueror Thersitis, proclaims the tinker
Christophers Sly, king, delivers Barabbas, puts the Chevalier de la Manche in the pillory,
rolls out the tuns from cellars of the wealthy and drinks brandy without end out of chalices
stolen from churches.... The mob rejoices.... in the court has just been pronounced, on
account of the speech of Portia disguised as ajurist, the sentence unfavourable to Shylock...,
refusing him the right of cutting apound of flesh from around Antonio’s heart, and depriving
him of his riches. The mob rejoices equally at the fury of the helpless Jew, who but just
now called the unjust judge awise Daniel and had already sharpened his knife, as at the
displeasure of his luckless lawyer Tartaglia, athick«set man in blue spectacles covering

9 9

p réc ieuses
in its scabbard, and that King Seleucus has

« 4

'I
Z / j Z /J Z /j Z /j Z /

j Z ^

T i t I I s P
A n d r o n i c u s .a

D o n J u a n .
j Z / j Z ^

T h e M o b

7 9 j Z ^

D e s d e m o n a .
à

I

9 9

1'

^took, the black man bends over the sleeper, laying on her childish lips the last kiss....
the tear, stealing from under his eye^lashes, falls on Desdemona’s face and wakes her....

Then heaven hâve mercy on me!

)!

three quarters of hîs visage.
T h e m o b r e j o i c e s . . . .

9 9

The black
softly sighs Desdemona.
believe the black moor has killed her.... let us withdraw

summons he r to p réparé fo r dea th . . .

Amen ’’ replies Othello.... and now ail is quiet.... no sound.... 1
( i

m a n7

i t

The mob rejoices!
j Z ^. * * .

(!) Molière, üou Juan.

t
■ i

!

^ J ^



these words the wanderers awoke and what
^salves at the banqueting table, in company

spirits. NO trace of the theatre..., Could it h
be worth having every day !

i t w a s a d r e a m

2 4 13 4 0

TWO THEATRES -g? Oh nightl when wilt thou end! How silent the castle is.... is everyone dead already?
Ifady Macbeth. Harki The doors creaked.... from her chamber cornes Lady Macbeth in awhite garment... .

passes along the corridor with closed eyes, bearing anight-lamp in her hand.... see, she
stops at last before the barred window, through which fiow the moonbeams, silvering the
b l o o d s t a i n e d s t o n e fl o o r . - g ?

jS/ Behold! Lady Macbeth places the lamp in the embrasure of the window, and rubs her
h a n d s t o g e t h e r, a s t h o u g h w a s h i n g t h e m . . . S h e w h i s p e r s s o m e t h i n g : . . . “ A U t h e p e r f u r n e s
o f A r a b i a w i l l n o t s w e e t e n t h i s l i t t l e h a n d . . . .

Daw12.^ D a w n a l r e a d y . . . . d a w n I T h e m a t i n a l b i r d h a s fl a p p e d w i t h h i s w i n g s o n t h e w i n d o w - p a n è s .
-g? Open t he W indows ! The a i r i s sa tu ra ted w i t h t he odou r o f po i son . Open t he W indows !
I t i s s t i fl i n g ! . . . - g ?

Heigh! look!.., am 1not mistaken ?... strain your eyes, companions, there.... there far.
o f f . . . . h e a v e n s ! C o r n i n g t o w a r d s u s i s B I R N A M W O O D . - g ^
jS/ The rustling of the leaves is already to be heard on the drawbridge. jS/ For Qod’s
s a k e c l o s e t h e g a t e s q u i c k e r . . . . j s /
- g ^ D o y o u h e a r ? t h e w o o d r i p p l e s t h e c h a n t o f V E N G E A N C E . ^
-g? Lower t he cu r ta i n ! t h i s t r ag i - comedy awakes awe i n my bosom.
jS/ Sing, excel lent Toby.. . . louder, louder, so that 1do not hear the rat t le of the dying. Dance
your galliard, sweet Sir Andrew, and thou, self-proclaimed king«fiddler Sir John, tell me
some l ive ly anecdote so that 1can laugh even to tears , ins tead of be ing touched to tears . . . .

Q i v e m e s o m e m u s i c .

Now, good Cesario, but that piece of song,
Tha t o l d and an t i c song we hea rd l as t n i gh t ;
Methought i t d id re l ieve my pass ion much. . . . ( i )

Sun aîier stoTm* Behold! what asunny day has set in af ter the s torm. Qod has hung ara inbow on the
sky. . . , as as ign o f FORQIVENESS. .g^
j S / L e t j o y i l l u m i n e o u r f e a t u r e s , j o y w h i c h i s t h e r a i n b o w a f t e r o u r t e a r s . ^

L a u d w e t h e g o d s ;
And let our crooked smokes climb to their nostrils
F r o m o u r b l e s t a l t a r s .

Peace! Peace! Let us adorn our brows with oak=wreaths... let us wash the blood from our
hands and swords.... let the king’s grâce grant an amnesty to prisoners....
lower your standards before the corpses of unfortunate heroes.

L e t f o u r c a p t a i n s

Be a r H a m l e t l i ke a so l d i e r, t o t h e s t a g e ;
For he was likely, had he been put on,
To hâve proved most royally: and for his passage
The so ld ie rs ’ mus ic and the r i t es o f war

S p e a k l o u d l y f o r h i m
E n t w i n e y o u r s w o r d s w i t h o l i v e b r a n c h e s :

Make war breed peace, make peace stint war, make each
Prescr ibe to o ther as each o ther ’s leech.
L e t o u r d r u m s s t r i k e .

A t
amazement when they found

Magus Prospère, Miranda and
been adream.,

T W O T H E A T R E S

X h e A w a h e n i n ^ .
t h e

t w ot h e
s u c h d r e a m s- g ?

u £ >

spoke Prospère, «and it tooir k-
,„,,„»nce 0» th.« e.ch.«log beverag,^ J'"» ‘
„™lr«r .was .ble to see .be pb.b.e»
find nowhere.... beyond the circle described by your ●

A n a . « e , s a s . . a „ . e e „ e .

llcated with each century.... nevertheless it is
imaginary existence. Try to give it areal shape

iheatre of Messrs Quince and Bottomjit will imbibe the ’
become apulpit of literature or an histrionic *̂ rcus m-This theatre does not exist,... but in its place ev *Z

ourable guests, capable of embroidering, on canvL
ônderful designs. In me yen see the Poet. tke actor an JilTtr^yself prepared this beverage. myself sought theP®”®"*
or it. * scientifically guided the mirror durin r ' ' ® s s e « s.me in varions form.; rtiH dunng its operations on your minds ;and only me. mvarions forms, did you see during the whole

THëATRUM of your SOULS hâve appeared figures
varions styles,

the most dishonest pickpockets

i * V e s ,

i n y o u r b r a i n s , u n d e r t h e
y o u y e s t e r d a y . T h a n k s t o

Yes, that theatre you will
Bu t th i s thea t re rea l l y

- g ? - g ?- g ? J S / j S / j S /

n s .

P r O s P e r o ^ s
T h e a t r e .

j S / j S / j S /J S / J S / J E /

i t s e l f a n d b e c o m e s m o r e

everlastingly young, thanks, truly, to
Prospero’s theatre will become the

influences of the epoch and

COfUP

i t s
J E / J E / j S /J S / j S / j S / j S / J E /j ^

m i l i e u< 4

i t
j S / j S / J E / J E /

j S /

h o n
J E /j S / j S / J E /J E / J S /

J E / j S /

J S / j S / j S /

m e

t i m e o f y o u r d r e a m . O n t h e
from different epochs in costumes eutj S / j S / J E /i i i j S / j S / j S / J E / j S /

●riichnfi4>«;fv in K4. been able to discern just as much goodness4 - h P i v e i s d i s h o n e s t y i n t h e b e s t c i t î 7 f < i n «
*1, » - *®"-— consequently, you could not, without tears,

look upon e^ minais whom fate very often punishes too late. Your mirth
equalled your sadness when looking on these cowards. boasters. and on ludicrous and
unhappy lovers, or every MAN appearlng in this TRAQl=COMEDY OF MAN, whether
appalling or amusing you, must hâve awakened in your HUM AN BREASTS: SYMPATHY..ê̂

hâve drawn tones from every key, hâve

I h

-g?*J E / j S /J E /j S /

jS/ 1
c r e a t e

niixed colours from ail palettes.... so as to The création oi
^ a M a n .

4 4

j S /a m a n . j S / J E / J S / j S /j s / - g ? J S /J S / j S /

He appeared to you more grotesque, more ridiculous, more terrible than his photograph
naturalistic drama. He appeared to you less élégant, less virtuous, and less elegantly

vicious, than his optimistic caricature in pseudo-classical tragedy..2?
You hâve' seen that every herolc deed has its

learned to descry in, apparently, the most absolute baseness, certain éléments of Beauty
and vice versa; you hâve recognised that in this world, good and bad are equal powers,
which are governed by DESTINY.

You hâve perceived, in fine, that behind the back of each

JS/

i n
Go, soldiers, and j S /j S /

j S /j S /J E / c o m i c s i d e , a n d v i c e v e r s a ; y o u h â v eJ S /
4 4

j S / J E /j S /j S / J S /J S /

w i t h o u t e x c e p t i o n , s t a n dm a n

two subordinate spirits: Ariel and Caliban. A r i e l C a l i b a nj S / j S /j S /m y j S / - g ? j S /

Ihâve given you aforetaste of the existence of
than are dreamt of in your phüosophy.

I h â v e s h o w n y o u t h e m y a t i c a l u n i o n o f

f f more things in heaven and earth...»

man and spirits, and the mysterious germs of

4 4j E /
9 9 j S / - g ?j S /J S / J S / j S /

4 4

J S /

J S /J S /h u m a n a c t i o n s . j e /
Ihâve given you proofs that the rainbow flourishes after astorm, and that, over the

graves of those sleeping the everlasting sieep, lilies grow and larks sing..^
jS/ And ali that Ihâve shown you “held, as ‘twere the mirror up to nature; showed virtue
her own feature, scorn her own image, and the very âge and body of the time his form

j S / J S /£ / j S /J S / J E / j S /
9 9

A n d n o w : J S /j S /

Proceed, proceed: we will begin these rites,
As we do trust they'll end, in true delights.

4 4

9 9

j S /j S /9 99 J E /a n d p r e s s u r e .

^You would certainly not be creators. . . . and créat ion
aware of the existence of his soûl.... you would not, Irepeat, be creators, but Athenian
artisans of Mr. Bottom’s company, deprlved of imagination, if in every-day life you will
not hâve descried those fantastic colours with which my drama burned. ^
JS/ It seems to me however that this pell-mell and apparent disorder render more exactly
real life under fantastic forms than the moral drama the most miniitely studied. Each m â̂contains in himself the entire humanity; and, writing what cornes into his head,
with greater success than in copying with amagnifying glass objects placed outside of

J S / j S / J S / j S / j s /J S /
L o w e r t h e c u r t a i n ! 4 4 is the duty of every man who isQuels spectacles charmants! quels plaisirs goûtons nous!
Les dieux mêmes, les dieux n’en ont point de plus doux.

B r a v o ! B r a v o !

C r e a t i O, n 1 s
t h e d u t y o f m a n .9 9

111. j S /

And now you will wake, for 1

Now my charms are ail o’erthrown
And what strength 1hav's mine own,
Which is most faintl

4 4

9 9

(i) These finales are taken from Tweifth night
G e n t i l h o m m e . Timon of Athens’» and “Bourgeois»> << C y m b e l i n e “ — “ H a m l e t t t _ t t

9 7

(I) Gautier, op. clt.
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T W O T H E AT R E S ^ I a m s o m e t i m e s a s t o n i s h e c i a t y o u t h fi i l p o e t a s t e r s ’ c o m p l a i n t s o î r e a l i t y , w h i c h c l i p s
the i r w ings . Wha t k i nd o f r ea l i t y do t hey see? The same w i t h wh i ch t hose A then ians l i ve ,
t ha t , wh i ch i s t he r o t t en f r u i t o f t he i r boo r i sh ph i l o sophy. Hence a re de r i ved t he i nven ted
stu ff , and nonsense about Utop ia , in which such malcontents , f rom that seeming grey rea l i ty
m i g h t fi n d a r e f u g e , b u t w h i c h t h e y n e v e r d o fi n d .
^ H o w u n h e a v e n w a r d m u s t b e t h e fl i g h t o f t h o s e o v e r « p o e t i s e d g a n d e r s , h o w u n s w a n l i k e !
the dirty hands of the first=coming Athenian churl may reach their wings. But we. gentlemen,
who by the g râce o f Qod hâve the w ings o f che rub ims , we know tha t rea l i t y î s someth ing
utterly different from the distorted picture reflected in the cheap greenish looking-glass of
t h e r u s t i c c o n s c i o u s n e s s o f t h e A t h e n i a n m a n . ^

jZ/ We know that reality dépends on ourselves only, that we are its créatures always, and
t h a t w e s e e i t s u c h a s o u r C R E A T I V E W I L L d e s i r e s t o s e e i t . F o r t h a t r e a s o n w e d o n o t

know the boundery line between fable and truth, between dreaming and waking, and for
that reason let us not flee from this reality for it is situated .within us; each apparition,
apparent ly fo r the âges o f o thers , p laced beyond us , i s the e f fec t o f the émanat ion o f tha t
c l u s t e r o f r a y s w h i c h fi l l s o u r s o û l s w i t h a m y s t i c l i g h t . ^

jz/ For that reason Iearnestly beg you not to try to range my drama under any category
whatsoever. Leave that to literary historians, who would not fall asleep quîetly, if, having
m e t o n t h e i r w a y w i t h s o m e t h i n g s i n g u l a r, t h e y d i d n o t b a p t i s e i t w i t h o n e o f t h e n a m e s
o f t h e i r m o r e t h a n m o d e s t c a l e n d a r .

D o n o t c a l l m y t h e a t r e e i t h e r c l a s s i c o r r o m a n t i c o r n a t u r a l i s é e . ^
^You hâve seen tha t a i l t hese beau t i f u l movemen ts a re co i i t a ined i n i t w i thou t a rema inder.
^Do not call it idéalisée or réalisée, since these words are devoid of sense for us, the
o r e a t o r s o f r e a l i t y .

N a t u r e l s M i r r o i , ^ C a l l i t : N AT U R E L S M I R R O R . . . . A m i r r o r a s s i n g u l a r . . . . a s b e a u t i f u l a s n a t u r e i t s e l f .
A n d n o w b e h o l d !

^ H e r e P r o s p e r o t h r e w h i g h u p i n t o t h e a i r h î s r e g a i o r b , t u r n e d i n t h e f o r m o f t h e
t e r r e s t r i a l g l o b e , w h i c h s h o n e i n t h e s u n w i t h t h e m o s t i h a r v e l l o u s c o l o u r s . ^
^ “ B e h o l d ! “ T O T Ü S M U N D U S H I S T R I O N E M A G I T .

F a r e w e l l . . . . g o t o y o u r o w n c o u n t r y a n d d o n o t f o r g e t P r o s p é r o n s T h e a t r e . D o n o t t r y
even to combat with Mr. Bottom, your pride should not allow you to do so.... in fine, this
t h e a t r e w i l l l a s t a t l e a s t a s l o n g a s h u m a n s t u p i d i t y. F a r e w e l l ! ” - ê ?

yZ/ The Languishing Mariners sai led from the enchanted islai id, taki i ig with thein the
prescr ipt ion for the bewitching beverage, and their soûls enr iched wi th t reasures of
e x q u i s i t e d r e a m s . ^

O N T O L E R A N C E ! N D R A M AT I C C R I T I C I S M .
C r a i g .

!

b y G o r d o n‘I
I

ĵyĵ r E. F. Spence has written lately
C r i t i c i s m . I t i s h a r d l y a s u b j e c t w h i c h w e s h o u l d e x p e c t M r W i l l i a m A r c h e r t o b e a b l e

to hand le , o r even Mr Max Beerbohm. Mr Walk ley. . . .? we l l . . . . !Bu t Mr Spence i s o f a i l the
cr iées the most to lérant and the most générons and what l ie says is rea l ly most impor tant .

i n t h e W e s t m i n s t e r G a p ^ e t t e o n T o l é r a n c e i n D r a m a é c

j Z ^ j Z ^

1 s h a l l t h e r e f o r e r e p r i n t r a t h e r a l o n g p a s s a g e f r o m i t , b e l i e v i n g t h a t b y s o d o i n g 1 a m
serving the very best interests of the most spirited movement of the theatre in England.

Some remarks lately appearing in apopular weekly paper concerning Mrs. Patrick
Campbel l ’s “Deirdre ”and “Electra ”deserve al i t t le considérat ion. One of the cr iées
attached to the paper spoke of the afiair as being an

and then sa id i t was “as imp le a f fec ta t i on to p ro fess to en joy i t .

( (J Z ^ j Z / j Z / I

T > e i r d r e
1 e c t T a

a m i
> 1

C r e a t i v e W i l l - Indifferent performance of indiffèrent
a n d t h a t i t

( C

y ft r a g é d i e s ,

was not, as some people seem to think, amark of culture, but only of insufficient culture
A n a f f r o n t e d c r i t i c w r o t e

f« 1

y y

not to acknowledge that one îs bored by this kînd of thing.
to the paper, complaining of the charge of affectation and insufficient culture, and was

bumptious correspondent, and told that hîs letter convinced the

t e

( t

p r o m p t l y r e b u k e d a s
“critic that he was one of those affected persons whose misdirected zeal the wrîter deplored.

< t
a

I

A c u r i o n s f o r m
O f a t t a c k .

This attitude is not anovelty. Most of the criées, when Iwas aboy, charged the professed
admirers of Wagner with being impostors or imbéciles; later on, anyone who professed
to like the pictures of Whistler or Rossetti or Burne°Jones, or any of the Impressionists,
was accused of affectation. When Ibsen was introduced to England the conservative
critics raved, and alleged that the Ibsenites (or Obscénités—the word was considered very
witty) were humbugs; this was the least offensive of their charges,
thing happened in the case of Maeterlink. One might cite many other instances.

It is acurious form of attack. Why should I, who had much pleasure and certainly

e t

J Z / j Z ^ t t
● Z / J Z / Z /

t (J Z ?

( <

T h e s a m e k î n d o fI
u z / j Z / j Z /j Z / J Z / j Z / t t

j Z / J Z ^

i t

y y j Z ? J Z ^ t i

no boredom, if ashade of disappointment, from Mr. Yeats’s play and Mrs. Campbell’s
beautiful acting, be charged with affectation because 1said so, and also with insufficient
culture? There is acertain amount of inconsistency in the charges which may be disregarded.
Of course, Iam insufficiently cultured. There are thousands of plays and books that 1
ought to hâve read, of dramas 1ought to hâve witnessed, of pictures 1ought to hâve

of music Iought to hâve heard—and hâve not—and, therefore, Iam aperson
“of very insufficient culture. But the writer in question should offer some evldence of his

sufficiency of culture before alleging that my opinion concerning the play and the
After ail, in afree country one would seem

i (

i (

y y j Z /

i (

( (

) J Z /J Z ^ i t
s e e n , m a s s e sî

I

t (
o w n

performance is due to alack of culture,
entitled to express an opinion on aquestion of art without being called aliar by someonç
who takes adifferent view. The matter is one of some importance, because the attack is

in the hands of the cr i t ic is the al légation

i i

T H E E N D .j Z /J Z / j Z ^
t i

t tl

A N O T E O N A N O L D Insidious and dangerous. The deadliest weapon
of boredom. You may say that apièce is vulgar, indélicate, inartistic, indécent, full of

chestnuts, ”old-fashioned, “melodramatic, ”violent, ill=constructed, or unonginal
without doing fatal injury, but if you allégé that you and everybody else suffered from
boredom your attack may be fatal. This, 1think, is the reason why the charge is so often
made by people with strong préjudices.

-«S' “There is something to be said on both sides. No doubt the lovers of the severer form of
drama, the worshippers of Shaw, the body which has supported the societies of which the
Independent Theatre was the first and has regarded the Court Theatre for awhile as a
kind ofMecca,are not always judicious when talking about musical comedy and comic opéra,
and some members of it hâve been very narrow-minded. They hâve refused to admit the

of Gilbert and Sullivan, they hâve lavished
indiscriminating abuse upon almost ail others, hâve looked upon Daly’s Theatre and the
Gaiety and the Prince of Wales’ as so many Nazareths. This, of course, has caused agreat

« «

( i B o r e d o mni

E N G R AV I N G . b y A l l e n C a r r i c .
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a n e x c e l l e n t b a c k g r o u n d t o
t h e D r a m a o f A s t r o n o m e r s i s t h i s w i n d o w

h a tW jZ?^J Z ^J Z ^4 4 J Z ^j Z ^

w i t h m o o n , a n d s t a r s . . . T h e m o d e m a r t i s t
would hâve represented the moon &stars seen

how appall ing, how

,1 4 4

4 4

t h r o u g h t h e w i n d o w .

o v e r w h e l m i n g w o u l d i t t h e n h â v e b e e n t o
contemplate! But here the artist shows us the

II

4 4

4 4

“merit of any comic opéras, except thosemoon and stars of the Astronomer-Poets; not
things to be reckoned with and argued about,
bu t ma t te rs o f Poe t ry.
^ T h e A r t i s t h a s n o b u s i n e s s t o

N a r r o w - m i n d e d
c t i t i e s . ^

4 4

4 4

j Z ^

deal of annoyance to the lovers of musico=dramatic work, some of whom hâve been quite
indiscrlminate in their loves. Moreover, some of the austere folk hâve denounced melodrama
and the so-called romantic comedy, without drawing nice distinctions. This indiscriminate
denunciation has naturally caused annoyance and reprisais. Still, astrong différence of

“attitude exists. Because Idisllke “AChinese Honeymoon ”enormously, because wild

4 4

c o n c e r n

himself with that which cornes under the
heading of spéculation. How can he draw for
us that about which he is still in doubt?

'i 4 4

4 4

4 4

^Le t ph i losophers and log ic lans hâve
d o u b t s a n A r t i s t c a n h â v e n o n e . ^> ● ● ●
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seats for nothing who start ail this chatter. English audiences must talk at all costs, and
as they cannot talk sense they must talk nonsense, and general ly harmful nonsense. In
other lands the theatre public is amost intel l igent body of people, intensely serions and
not af ra id of being so: in tensely fond of these very p lays, “Deirdre and **EIectra,” by
these very poets, Yeats and Hofmannsthal, about whom these imbéciles in the London stalls
choose to be imper t inent . What r ight has any man or woman in the London sta l ls to
h â v e a n y t h i n g t o s a y a b o u t t h e w o r k o f M r Ye a t s o r M r H o f m a n n s t h a l ? I c a n b r i n g
c o u n t l e s s r e a s o n s t o s h o w t h a t t h e s e c r é a t u r e s s h o u l d r e m a i n e n t i r e l y s i l e n t b e f o r e t w o
such beautiful works, and give proof beyond measure why public and crltics alike should
remain silent...● yes, entirely silent.... when in the presence of amasterpiece. (i) If such an
i g n o r a m u s s h o u l d p r o f f e r m e h i s o p i n i o n t h a t t h e w o r k s i n q u e s t i o n a r e n o t m a s t e r p i e c e s
he will be unable to say why or to defend his assertion, whereas Ishall be able to afford
h i m c o n v i n c i n g p r o o f a s t o t h e t r u t h o f m i n e .

Bu t 1 fea r t hese c réa tu res a re no t even answerab le f o r t he i r op in i on : t hey a re answerab le
for someone else's opinion, and that someone eise is that little clique composed of
those who enter the theatre without paying for their seats: and let it be understood clearly
that that little clique is composed of agroup of men of whom half are on the stage and half
i n t h e s t a l l s .

There is aconspiracy on the part of some of the managers and afew over-fed sieepy Aeonspitacy.
actors to prevent the development of this younger theatre as ropresented by its poets, its
actors and its other members; and let me tell these gentlemen,... and here Ican drop the
impersonal note and be as Personal as is necessary.... let me tell you, gentlemen, that you
s h a l l n o t s u c c e e d , b u t i t i s w e w h o s h a l l s u c c e e d .
^To beg in w i th , you a re ase t o f cowards . You a re en t i re l y a f ra id to co rne ou t and
fight for your cause because you know that yours is the old cause of the incapable. The' T h e i n c a p a b l e *
i n c a p a b l e , a s y o u k n o w q u i t e w e l l , fi g h t m o r e m e a n l y t h a n a n y o t h e r b o d y o f p e o p l e . T h e
i n c a p a b l e h â v e g r o w n f a t a n d u n h e a l t h y t h r o u g h t h e s u c c e s s o f t h e i r i n c a p a c i t y, a n d t h a t
i s t h e s u c c e s s w h i c h 1 a t t r i b u t e t o y o u . I f t h e s t a n d a r d w h i c h y o u h â v e l o w e r e d t i l l i t
t r a i l s o n t h e g r o u n d b e r a i s e d b u t a f o o t h i g h e r y o u r o c c u p a t i o n i s g o n e . Yo u h â v e t h e
c leverness , the cunn ing , to know th is , bu t you hâve no t the c leverness to know how to h ide
yourselves ent i re ly and we are now taking steps to marshal l your names in order so
that we may make an exhib i t ion of you before these sycophants of yours, whom you
te l l to whisper i t about that the wor ld is bored by the works of young masters who
w i l l n o t p e r m i t t h e i r w o r k s t o b e d e fi l e d b y t h e u n u t t e r a b l e c l a m m i n e s s o f y o u r t o u c h .

1do not doubt , or prétendO N T O L E R A N C E
I N D R A M A T I C
C R I T I C I S M .

O N T O L E R A N C E
I N D R A M A T I C
C R I T I C I S M .

motorbuses cou ld not d rag me to see “The Scar le t P imperne l ,
to doubt, that hundreds of thousands, perliaps millions, of people hâve enjoyed them. When

J JC (
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( C A C h i n e s ea n e m i n e n t m e m b e r o f t h e B a r t o l d m e t h a t h e h a d b e e n t h r e e t l m e s t o s e e

Honeymoon,” 1dîd not charge him with affectation or insufficient culture, Imerely put him,
in my mind, into aparticular interesting class. When acharming lady told me at dinner
tha t she do ted on “The Scar le t P imperne l , ” and wou ld l i ke to go and see i t every n igh t ,
1knew she was in earnest , and asked her to point ont her husband to me; he did look a

●- little careworn. Without for one moment believing in the phrase “De gustibus non est
disputandum ”as ordinarily interpreted, 1fully recognise that palates differ. If M. Steinheil
chose to dine upon cold pork=pie, sausage, cold veal, and lobster, as the papers allégé, Iam
not surprised that he died, only alittle amazed that the French police are puzzled as to
the cause of his death, but 1see no reason for charging him with affectation in eating such
ameal, or insufficient culture, though it was hardly the banquet of agourmet. 1hâve
shuddered at acostly Bouillabaisse chez Roubillon at Marsellles without doubting that

( C

( C

1 1
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P a l a t e s d i f f e r . a

( t

a

i t ,

a

a

loved the dish. 1prefer homely beer to any of the white wines of theJ Ja p o o r o l d

Rhine; yet Ibelieve that many people honestly enjoy those high»prîced varieties of
weak-minded vinegar, and am sure that it is not affectation that causes some people to
p ro fess to l i ke b lack -pudd ing and t r i pe and on ions .

Q . A . S .
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je/ “The matter has its serions aspect. The attacks made, very unfairly 1think, upon the
novel forms of drama by conservative critics, when they take this form of alleging that not
only the critic but the audience was bored, and that professed admirers are insincere,
undoubtedly are very effective, and certainly are sometimes made in good faith. There are
people so foolish as to think that nobody can like what they do not; also so fatuous as to
consider that no one ought to like what they do not: but to jump from this to alleging that
the professed admirers of ambitions works are humbugs is outrageons. Ido not doubt that
the butcher-boy enjoys “Sweeney Todd, the Barber of Fleet-street.
disbelieve the stateraent by me that 1get pleasure from aperformance of a“tiedda Gabier,
which would hardly appeal to him? In my belief large numbers of playgoers hâve been kept
away from able and ambitions dramas, written by dramatists with atrue artistic aim, because
of the oft repeated allégations by newspaper writers who did not like thenri that everybody
was bored; also, 1think that the Wholesale denunciation of the lighter forms of dramatic
and musico-dramatic forms of entertainment by some of the critics has weakened their
influence, has led the man in the Street to think that if Mr. Xor Yor Zcan find no pleasure
in what he likes that he will get no entertainment from what they admire. One supposes,
at least hopes, that dramatic critics of all kinds and grades hâve an honest desife fo
advance and success of Britîsh drama. They will hardly be successful in their wishes u

‘*on each sîde alittle more tolérance is shown for the opinions professed by members of
o t h e r . j ^ j s / j ^ j ^ e / ^ j e / ^ ' ^

je / Tha t i s t he commencemen t o f Mr Spence ’s a r t i c l e . The
objects to is peculiar to England alone. It seems to be the prérogative of apeculiarly
eccentric clique in London to find in the work of young poets and young painters something
w h i c h i s v i l e a n d n o t t o b e e n d u r e d .

j^ This clique positively hâtes beauty and the people who
composed of people who are intolérable and intolérant. They are awretched and ignorant
little set who go about calling themselves the majority, and, as Mr Spence says, they are
dangerous because, like scandalmongers, they go about whîspering that every one is bored
b y B e a u t y.
je/ Ithink Mr Spence is far too good when he tries to set the example of tolérance for the
sake of these wretches. Ithink his tolérance does them too much honour. They care not
ascrap for the mild and courteous remonstrance for their skin is thick and their
c o n s c i e n c e d u l l .

^But there is something we must not forget. This little clique here spoken of is always
boasting that it is the public, (as if that could stand as an excuse for its sterîlity) and bas
succeeded in coining so many phrases for the occupants of the stalls and the pit to make
use of, that even today 'we find really nice people with the best will in the world talking
utter nonsense at the theatre. If the managers were to cancel ail the free lists, things would b©
better, for it is obvious that it isthe well«to-do, ill-doing ladies and gentlemen who get their

I n t o l e r a n c e
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T H E E I Q H T H C O M M A N D M E N T .
I N T E R N A T I O N A l " C O P Y R I G H T .

j e /e t

insufferabie attitude which he
A n e c c e n t r i c
c l i q u e . j e /

ômmittees still hold the belief that they can rule the fate of the world, guide the forces
of man and g:enerally keep everything straight, and so aCommittee has been formed to

teach people to keep their hands from picking and stealing, and, queerly enough, the meeting
for this purpose is convoked in Berlin, in the ^ery hot-bed of the pickers and stealers.
j^ Far reaching révisions of the Copyright Law hâve been lately reported, and everyone
reads these voluminous reports, looking for some sign în this heavenly firmament,,
sign that they are living in an âge of civilization where there ar,e banks for other things than
bonds and strong rooms for other things than gold. But, alas, no sign is to be seen. The columns
of reports show only too clearly that there is no protection against the thief.
-0^ The thief is apeculiar kind of man. Athief is not one who annexes apurse or an idea
and enlarges it and returns it to the people or the owner in abetter State than he took ît;
but he is athief who takes apurse or an idea and robs it of what it contaîns and returns
it to the people or the owner guaranteeing that it is improved, and backing his guarantee
by much advertisement and influence.

C o m n i i t t ej e /j e /j e / e s .j S /j e / j e / j e /

live to create beauty. It is

s o m e
j e /j e / j e /j e /j e / j e / j e / j e / j e /j e /

j e / j e /

j e /j e /j e /j ^ j e / j e / j e / j e /j e / j e /

j e /j e / j e /j e /j e /j e / j e /
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(0 If aman approaches awork of art wUh any desIre to exercise authorlty over It and artist,
such asplrlt that he cannot recelve any «rtlstlc Inipresslon from It at all."‘g®” Oscar Wilde!the spectator is not to domlnate the work of art. The spectator Is to be réceptive. The Soûl or

T h e e v i l o f f r e e
l i s t s .

U . , J t i à - . : . - . .
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t h a t p r i c s t ’ s l a w s , n o t p a t e n t l a w s , a r e m o r e d é s i r a b l e . H e a d d r e s s e s h i m s e l f , w i t h fi n e
to lera t ion , to the deafes t c i ty in Europe; he appea ls to i ts mora ls , the mora ls o f London:●●●
and on matters relating to theftü! He suggests anew Idea, anew moral, to the people of
London. Th is is no t mere ly to lé rant ; i t i s dec ided ly bo ld . I t suggests tha t London is défic ient
i n i t s know ledge o f how many mora l s t he re a re .
^How charmingly Mr Spence writësl With up-lifted finger he seems to say, in the somewhat
k i n d l y t o n e o f t h e o l d E n g l i s h m a n , “ N o w t h e n , y ô u k n o w, m y b o y
c rush ha t s ; and i f you can manage i t , t r y a l so t o res i s t f o rg ing chèques !
^ 1 a m a f r a i d t h a t v e r y l i t t l e w i l l b e d o n c b y s o k i n d l y a n e x h o r t a t i o n a s t h i s . 1 a m a f r a i d
tha t i t needs someth ing s te rne r than th i s , and 1am a lso a f ra id tha t no amoun t o f copy r igh t
l a w w i l l e v e r b e s o c o m p l é t é t h a t i t c a n n o t b e c i r c u m v e n t e d . I d e a s , a s I h â v e s a i d
above, are not actual ly s to len, but thei r worth is s to len and something worth less is
substituted under the same name. Ideas cannot he stolen and their value preserved by
the thief. (i) This is what should be told to the people, this is what the world should be
taught: this truth, fully understood, would be of more protection to the work of the artist
than any number of Copyright Laws, however well revised. For there is nothing areceiver
o f s t o l e n g o o d s d e t e s t s m o r e t h a n t o b e c h e a t e d b y a t h i e f .

3 4 Ô T H E E I Q H T H
C O M M A N D A I E N TNo ohe would be fooled about

1 k n o w s t h e d i f f é r e n c e b e t w e e n

b e t w e e n a f u l l a n d a n e m p t y i d e a .

Now that is what is dbne evefy day in regard to ideas.THE E ’ IQ HT M
C O M M À N D M E N T. such athiiig were pürses merely the stolen goods, for everyone

afull and an empty purse, but few know the différence
artist in the world who would grudge another1 m a k e b o l d t o s a y t h a t t h e r e i s n o t a n

raan stealing his genius (if, by the way, it could be stolen), transforming it into something
more beautiful and passing it on to the world. Artists are perhaps the most générons people

far sterner than they were formerly, for they
T h e t r i a l s o f
A 2 t i s t s .

n o u m b r e l l a s , n of ● ● ● ●

o n t h e r o u n d g l o b e a n d t h e i r t r i a l s t o d a y a r e
are not dfaly witnesses of the theft and ruination of their ideas, they are doomed to stand
by whife the people hysterically applaud the transformation of good to bad, and to listen

ail the latest improvements

9 9
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t o t h e c r i e s o f t h e h a w k e r s w h o a r e a n n o u n c i n g
Ali the conférences in the world on the question of International Copyright are not going

which remains to be answered is, Is this asign of the
to contend against dissolut ion, and i f

S o m e t h i n g
S t e r n e r n e e d e d .

t o a l t e r t h i s , a n d t h e o n l y q u e s t i o n
n a t u r a l d e a t h o f t h e A r t s ? I t i s f o l l y f o r N a t u r e

them? Aquîck and t idy death isthe Arts are dying, then why waste any more time over
f a r m o r e d é s i r a b l e t h a n a p r o t r a c t e d o n e .

.c. Perhaps the winds from America which are assisting in this destrnction-which I, as an
artist, must look on as the utmost folly of ail follies—perhaps this wlnd bringing

the wonders of electriclty and the marvels of aviation, perhaps this wind will blow
good stuff around the world. Perhaps it is really time to put away childish things such as

differently, perhaps it is time for the artists

A m e r i c a n
I n fl u e n c e .

^ J O H N B A L A N C E . ^o n i t s

c u r r e n t s

m u s i c , p o e t r y a n d t h e r e s t ; o r , t o p u t i t
gracefully to retire from the field. There is such athing as over-staying one's welcome.

To those who wish to be rid of us, those last words on the doorstep are really
who wishes to stay they are the pleasantest

Iartists to retire before the hour is too late
little ceremony to mark the moment would
little conférence perhaps on that; perhaps

their labours, more especially for the

rather abore, although to the departing guest
of ail. Still, it would be far more tasteful of the A N O T E O N A P P L A U S E b y A d o l f F u r s t .
and before everyone is yawning. jS/ Perhaps a
be agraceful act on the part of the world; a

few speeches of thanks to the artists for
labours of their fore-fathers whose Works hâve
for many centuries and still continue to be the

why the artist should

Jn the Moscow Art-Theatre applause plays avery minor rôle. In England no play can live
w i t h o u t i t . N o a c t o r t a k e s a c a l l b e f o r e t h e c u r t a i n ; h e n c e t h e r e i s n o a p p l a u s e .

R e a d e t ; I s n ’ t t h a t v e r y d u l l ?
W r i t e r : Yo u m i g h t t h i n k s o , M o s c o w d o e s n ’ t . I t i s a i l a m a t t e r o f t h e p o i n t o f v i e w .

When t he ac t i ng i s poo r an en thus i as t i c r oa r i ng and t hunde r i ng aud ience a re necessa ry t o
keep up the spirits; but when the acting is absorbing, applause is not needed.... and if the
actor wont corne and bow, or the curtain rise after it has once fallen,... well then, applause
b e c o m e s f u t i l e .

R e a d e r : W h o e v e r h o a r d o f s u c h a n i d e a ? ^

^ W t i t e r : M y d e a r r e a d e r, i t i s n o t a n i d e a , i t i s a n e s t a b l i s h e d f a c t . R e m o v e t h e r e a s o n
for applause and you prevent the applause i tself , and in doing so provent avulgari ty.
^Reader: But it is the natural desire to want to applqud when you see something good.

Writer: Rather is it an unnatural habit. You do not applaud athing, only aman or a
woman. Applause is the flattery of the strong by the weak.
If the conductor and musicians of an orchestra were not seen we should never applaud

a
supported so very many wealthy families
pride (?) of the centres of Europe,

retire once and for ail. He does not

J Z ^

A n d t h e r e a r e r e a s o n sT l i e w i t h d r a w a l
o f t h e A r t i s t . is the general belief that every artist is aposeur.usually llke posing, although today it . .

and sothis enforced position of his today of lying posed upon the rack is thoroughly distasteful
to him. There Is too much talk about the “will to endure today. That is almost as gross
«s Its opposite: it has become with nearly three-fourths of the people today apose which
they are forced to accept through necessity. Not that Imean »necessity ”in the trlfling
matter of bread and butter. Imean the need of the nourishment of their ancient pride

need and this starvation which fill Trafalgar Square today, and which
thousand policemen to prevent twenty women entering Parliament,

a n d

nobi l i ty. I t is th is /

a n dbr ing out five
which will in time breed some strange and terrible résistance among those who practise

Ihâve suggested, they retire freely. By doing so they would thusthe arts, uniess, as
the face of those

s a v e

for whom they hâve continually laboured,... their children, the vulgar
Two classes people. For the earth is made up of two classes only: artists and the vulgar: there is
only. ^other distinction between people than this.

vulgar hâve gotthe upper hand so it is best that the artist should retire. Then there will
to décidé matters

music. We do not applaud architecture, paînting, sculpture or literature.
It is only when the poet appears that we suddenly become excited through fear of the
s u p e r i o r f o r c e o f t h e m a n ,

n o
b u r s t o u t i n t o a p p l a u s e .w e s c e n t a d a n g e r

or the poems of the Océan, but, catching sight of
the man who can swim furthest in that Océan, we utter birdlike and beastlike cries

w e

We do no t app laud t he A t l an t i c Océan
T h e

b e n o

relating to International Copyright. Then everybody will be free to take any ideas they
find, for there will be no longer any ideas to lose. As it is, about ahandfui of men on the
earth provide the rest with ideas, and the rest arrange International Copyright Laws.
What on earth is the use then of them to any but
JO Mr E. F. Spence, writing in the Westminster Gaxette on the aSth November, says,

the bulk of the people ideas seem hardly the subject of property: even the stem moralist
who would hesitate to steal an umbrella, or to exchange an old for anew Qibus, at a
crush, thinks lightiy of the theft of an idea; and Idoubt whether the convicted plagiarist
would be banished from any club. Nevertheless, no thoughtful person can deny that
in acourt of morals the theft of an idea, which has been so far realised as to become the
subject of property, is quite as dishonourable as the theft of agold watch and chain ”.

^Mr Spence indicates that aconférence on morality would be more profitable: he suggests

w h a tC o n f é r e n c e s< 4

further need for these farces which are called
9 9 . . . .

Barbarism 1The air and the poems of the air leave us calm,... but the arioplanist we
greet with enthusiasm.... we feel i t is better for
Applause is the gross expression of afear awakened in the presence of aman in a
stronger position than that held by ourselves. The sooner applause is banished from the
theatre the better for actors and audience. The way partly to prevent it is to leave the
curtain down at the end of each act and not raise it again till the beginning of the next act.

c a n
t o b e f r i e n d s w i t h s u c h a m a n .u s

4 4 t h e r e s t ” ?

4 4 l o
4 4

Mr I?. F. Spence. and to give up the bad practice of the actor appearing before the curtain.
their favorites again and again.

4 4

jO Reader: But the audience want it, they want to
jO Writer: Then let there be anew kind of Zoo, with men and women on view in the cages.

s e e4 4

4 4

4 4 Blrds In the Maeterlinck taie mIiIcIi turn black when caged and carrled off, so do Ideas lose ail their(I) Llke the Bine
colour in the hands of athief.4 4

r
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slgny par son exquise sensibilité, par sa puis¬
sance d’émotion, par son inspiration abondante
et var iée mér i te d ’êt re considéré comme une
des gloires de l’opéra comique.
M. Arthur Pougin retrace la vie et la carrière
de son héros avec une minutieuse exactitude.
Grâce àdes papiers de famille, dont il aeu
communication, il rectifie nombre d’erreurs
et apporte des faits nouveaux. 11 analyse les
partitions; il en présente les interprètes:
Caillot, Clairval, Mme. Dugazon, les Larnette
et les Triol. Et son intéressante étude est
accompagnée d’une série d’illustrations (por¬
traits, costumes et décors) fournies par le
Musée de l’Opéra, la Bibliothèque nationale
et des collections privées. ^

M A I S T R J S P I B R P A T H B I , I : n
publié par M. B. Scheegans, professeur de
langue et de littérature françaises àVUni¬
versité de Beidelberg. Bibliotlieca ronia-
nica. Strasbourg. Heitz &Miindel. Un vol.
in-iz, prix ofr,, 50 cent,
r'est le text de la première édition connue,

îytonsieur Louis Péricaud publie le premier l’éditiondSchneégan*s*^▼^volumed’unvastetravailsurlesgrandeset Le Roy, que reproduit M. Edouard S^chne^^^^^^^^^
les petites scènes de Paris pendant la Révo- 11 en respecte 1ort^ Pierre Levet
lution, le consulat et l’Empire, .d. ^
Be Théâtre de Monsieur, dont il nous conte Germain Benea ‘, 3 c é l è b r e
aujourd’ hui l’histoire, fut fondé dans la sal eLaJ® Jgavante que spi-de spectacle des Thuileries par Léonard, le farce da XV. «écle, 3
perruquier de Marie Antoniette, et Viotti, le rituelle. jugement sévère d’Ernestvioloniste compositeur. Après de nombreuses se trouve réfuté 11g^expliquer
difficultés, ils avalent obtenu du Comte de Renan. 11 est p^ pjug justes
Provence d’ouvrir leur établissement sous '®® ®,, gfacilite l’intelligence

patronage. Lorsque la Cour abandonna reproductions font connaître
lecSur les bois d’un réalisme si vlgoureûpathelin de Pierre Levet.

de la Bibliotlieca roma-
c o l l e c t i o n d e -

de l i gh ted occupan ts o f t he S ta l l s , o r pe rhaps
t h e P i t , o f t h a t c o m f o r t a b l e H o u s e , i n t h e
i n t e r v a l s o f t h e * * O h s I ” d r a w n f r o m t h e i r
d i n n e r - l a d e n b o s o m s b y e a c h f r e s h c u l m i n a t i o n
o f s c e n i c d i s p l a y , m a y h â v e a s k e d t h e m s e l v e s
what Qoethe’s meaning real ly was. Is i t real ly
t h e c a s e , t h e y m a y h â v e p o n d e r e d , i n a n
e n t r ^ a c t e j u n h e e d i n g t h e p r o f f e r e d b o n b o n o r
lemonade (and even the charming persons
who se l l them) , tha t the might ies t in te l lec t o f
modem timesfound such profound significance
in the épisode of Oretchen’sadventure that he

Uchose it for the great work of his life, lavishing
o n i t h i s u t m o s t r e s o u r c e s o f w i s d o m a n d

fancy? , . Is the eternal Magdalen the t rue
Womansoul who leads us onward and up?

To a n y s u c h d e v o u t e n q u i r e r s i n t o G o e t h e ’ s
mean ing Iwou ld sugges t tha t there i s ano ther
a n d a d e e p e r i n t e r p r é t a t i o n .
The conflict between pure thought and
expérience forces itself very soon upon the
at tent ion o f the s tudent o f ph i losophy. I t
p résen ts i t se l f i n va r ions fo rms . HegeFs
A b s o l u t e I d e a e t e r n a l l y r e a l i z e d i n f u l l
perfection as it demonstrably must be, in the
Wor ld , ja rs hope less ly w i th the c i rcumstances
o f t h e d e s t r u c t i o n o f M e s s i n a o r i n d e e d w i t h
t h e f a c t o f fi v e m i n u t e s o f t o o t h a c h e . I f

Reai l ty ” is p laced in that which can wi thout

h i s d e l u s i o n a n d t u r n s t o l i f e . B u t h o w
t o r e a c h i t ? H i s w a n i n g p o w e r s a n d h i s
soph is t i ca ted m ind p rec lude the pa th o f
u n c o n s c i o u s i n s t i n c t . T h e r e i s n o w a y b u t
one; only the Devil can lead him into the
school of expérience. So to the Devil he goes.
In that schoo l he learns both to love and to
s u f f e r , b u t i s n e v e r b o r e d a g a i n . A s t h e
DeviTs apprentice he at length arrivesthrough
the changing lessons of expérience, and the
v a r i e d f u n c t i o n i n g o f h i s o w n n a t u r e a t
acqu iescence in human lo t and réconc i l i a t ion
with destiny, which he sees at last as part
o f h imse l f . Fo r t he Dev i l i s t he f o r ce wh i ch
attempts evil but can only achieve good. Thus
the mystery of life solves itself for him in
t h e c o n t i n u o n s a c t o f l i f e . T h i s i s w h a t 1
w o u l d l i k e t o ' m u r m u r i n t o t h e e a r o f t h e
enquiring pleasure seeker at His Majesty's

A . L . T .

B O O K R E V I E W
F A U S T A T

A d a p t e d b y S t e p h e n P h i l l i p s & J T. C o n i y n s
CsLTT. (Macmi l l an &C. ) P t i ce 4 j -
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! D r a m a t i s t fi n d s t h e m a t e r i a l s f o r h i s
A r t i n t h e r e l a t i o n s o f M a n w i t h h i m s e l f :

wi th his expér ience, i . e. wi th his fe l low men,
w i t h w o m e n ; a n d w i t h t h e I n fi n i t é , Q o d o r
D e s t i n y . A i l d r a m a t i c m o t i f s w i l l c o r n e u n d e r
one of these heads, and the greatest Dramas
to some extent deal with them ail, though
i t w i l l g e n e r a l l y b e f o u n d t h a t o n e o r o t h e r
of them has supplied the leading theme. The
tragedy of Hamlet for instance, is that of
his own personality, which his egotism,pushed
to insanity, ident ifies with the Infinité; his
relations with others, with his father ’s spirit
or wi th Ophel ia, serve merely as foi ls or
i l l u s t r a t i o n s t o t h a t m a i n i d e a .

I t

T H É ^ A T R F ^ x > E M O N S I E U R . ^
Péricaud P a r i s ^ J ^ i b r a i r i e E . J o r e U
un vo le inSey p r i x 5 f r.

l o g l c a l c o n t r a d i c t i o n b e î o r m u l a t e d a s s u c h ,
then expérience leaping exultantly from one
shat te red ca tegory o f thought to ano ther
i s e v i d e n t l y “ u n r e a l . ” O n t h e o t h e r h a n d
e x p é r i e n c e i s g i v e n u s a n d w i t h o u t i t w e
should not know ourselves at ail, much less
as the “spirit ”of Hegelian philosophers.
Here is ahopeless impasse. “What must be
is ”says the metaphysician with^logical truth;
but the promisses of that perfectiy correct
d é d u c t i o n c a n n o t t l i r o w

The great dramatists, being not only poets
and philosophers but also great artists, their
subsidiary motifs are apt to be treated with
such patient craft and wealth of detail that it
is not always very easy to détermine the
fondamental theme of the drama. Especially
is this the case with Faust. The skill with
which the subordlnate characters are drawn,
the précision and richness of the secondary
events in the action, not to speak of the
intricate symbolism of the Second Part,
as much to veil as to indicate the main idea.
The popular imagination has natufally seized
on the romance of Faust and Gretchen
the principal theme of the poem. The “heart
is easily moved by the tears of maidens who
love more well than wisely, and séduction
must inevitably appear to those many people
who are constitutionally unable to raise their
psychic lives out of the soft valleys of
a n d é m o t i o n , a s t h e ^
c l imax o f expér ience,

u n d e r t h e t i t l e o f

»!

s o n

Versa i l l es pour ren t re r àPar i s , l es deux
associés reçurent l’ordre de quitter les Thul-
l o r i e s . I l s s e r e n d i r e n t a l o r s à l a F o i r é S a i n t

Germain, dans la petite salle.des Variétés,
qu’avait occupée Nicolet; mais leur séjour dans
ce local fut de courte durée: aubout de quelques
m o i s , i l s ’ i n s t a l l a i e n t d a n s u n é d i fi c e t o u t
battant neuf, qu’ ils venaient d’élever àleurs
frais rue Feydeau. L’aventure de Varennes
rendit le frère du Roi tellement impopulaire
q u e L é o n a r d e t V i o t t i s e v i r e n t d a n s l ’ o b l i ¬
gation de débaptiser leur théâtre. Il s’appela
désormais le Theatre Feydeau,
On trouvera dans l’ouvrage de M. Péricaud - - v o l u m e , M .
le nom de tous les artistes qui appartinrent j^ans son nouvjjjj3j, l’année 1907*àla troupe de Monsieut, le titre des pièces, ^StoulUg dresse 3̂5̂ 3 |> éloge de cette
qu’ils jouèrent et de curieuses anecdotes sur Nous n’avons pasg „ conna î t l es
leurs représentations. C’est un livre d’une publication. Tou p r é c i e u x d o -
documentation solide, ou les faits sont exposés mérites. Ellehistoriens de notre
avec autant de clareté que d’agrément. cuments aux fu ur^ozière “Contre

théâtre, d’une délicieuse ironie,t o u t e t r a d i t i o n © s i u
jean=JACQUES olivier.

I;

a u

qui ornent le
Ce nouveau volumet h e f a i n t e s t

gleam of light on what wlll be. ’Expérience
goes Itsreckless w^y careless of the conditions
which from motives of the highest rationality
we wish to impose on it; it can only be
conquered on its own terms. Those who will
not accept them are sterilized, they hâve
denied an instinct deeper than the instinct of
knowledge, they hâve denied the instinct of
life, This négation was always to Goethe the
one sin against the Holy Ghost. Faust, in the
first scene, is represented at the close of a
long life passed In the accumulation o^abstract
knowledge, with his hands empty, his nature
starved. So intolérable is his boredom that
he sees no escape but suicide. He is checked
in this purpose by the accidentai revival of
the religions mood which dissolves him in
sentimental memorles of his chiidhood. But
the religions mood is bound
assertion of the manifestly Incredible dogma
of Christ’s résurrection. His learning has at
least convinced him of the impossibility
such asolut ion of the

e v e n

de la précieuse
àla portée de tous, en des

établies, les chefs
n i c a e s t d i g n e
s t i n é e à m e t t r es e r v e

scientifiquement
littératures française, italienne.é d i t i o n s

d ’ o e u v r e d e s
espagnole et portugeaisea s

3fr. 50. ^

t t

E d m o n d
s e n s e

o n e s u p r e m e l y t r a g i c
T o s u c h a s t h e s e

F a u s t 9 9

T h e W o e s o f
is nothing but apendant to the

The Management of
whose primary duty is to

entertain the public, very properly takes this
view and Messrs Stephen Phillips and Comyns
Carr hâve “freeiy ddapted
to suit It. These gentlemen seem to call for
neither praise nor blâme. Since it had to be
done, Idaresay they hâve done it as well as
was possible. And when we remember the

C <

iG r e t c h e n 9 9

S o r r o w s o f W e r t h e r .
H i s M a j e s t y ’ s

9 9

9 9

M O N S 1 G N Y B T S O N T B M P S .
Pougin (AJ: Paris, Librairie Fischbaoher,
un vol. in~8, prix 10 fr. Jéf

w i t h t h eu p
and eut the poem

0^^©ll©nt monographie, dont le besoin se fai«
^sait sentir. Si nous possédions en effet plu«a sw o r l d ' s m y s t e r y

that. Then he walks abroad with Wagner the
spectacular resources of which Mr. Tree has simple-minded enthusiast of knowledge, and
so often given us proof, the enormous success the respect which his disciple and his fellow-
of the venture is more than ampiy justifled. citizens hâve for his wisdom turns to ironie
It is just possible however that some of the breast. At length he fully reallz®®

s i e u r s t r a v a u x s u r G r è t r y , n o u s n ’ a v i o n s
aucun ouvrage consacré àMonsigny. Et pour
t a n t , l ’ a u t e u r d e R o s e e t C o l a s n e l e c è d e e n
r i en à l ’ au teu r de R i cha rde B ien que pou rvu
d ’une i ns t ruc t i en mus ica le i nsu ffisan te . Mon-
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Matter and forget that it is Matter that has
enslaved us. What atrocities do we not
perpetrate in the name of culture and
ref inement I

A n d a g a i n

f a s h i o n a b l e P a r i s i e n T h é â t r e s a r e a r r a n g l n g
t o s e r v e d i n n e r s i n t h e i r h o u s e s w l i i c h t h e
w a y w a r d M u s e l i a s d e s e r t e d .

Th i s p i e c e o f n e w s î s r e c e i v e d b y a l l r i g h t -
th ink ing peop le w i th are l ie f wh ich a lmost
b o r d e r s u p o n a s e n s a t i o n ,
Ye t i t m u s t n o t b e t h o u g h t f o r o n e m o m e n t
that we impute any lack of dignity on the
p a r t o f t h e P a r i s i a n s . A d e a d c i t y p e o p l e d
w i t h p h a n t o m s b e d e c k e d w i t h d i a m o n d s a n d
d isease, i t s t i l l car r ies on i ts s leeve acer ta in
dignity which even daws wiil not peck at
f o r r e a s o n s . ^
F o r a l l t h a t t h e d i n n e r b e l l r i n g i n g i n t h e
Theatre causes asilver-grey blush to spring
to the cheeks of the claqtieur..*. the audience.
I t s d u t i e s a r e a b u r d e n t o i t ; i t p a y s a l m o s t

b r i n g b a c k t h e
t h a t n a m e y t h i n g m a y b e ) , h e m i g h t s p a r e
u s h i s e x p e r i m e n t s f o r a f e w y e a r s , a n d i n
t h e m e a n t i m e fi n d h i s G r e e k g î r l s , i n s t i l i n t o
t h e m , ( i f h e k n o w s i t h i m s e l f ) , t h e G r e e k
belief, make them dance to Greek music» and
so do the th ing more thorough ly. I f i t shou ld
take h im t en yea rs we shou ld no t comp la i n ,
and perhaps our children would rejoice.
Still, Brussels has little to complain of as a

t h a t i s t o

G r e e k D a n c e 9 J ( w h a t e v e r«

( <

< <
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T h e w a n t o n w a s t e o f fl o w e r s
among Western communities is even more
appalling than the way they are treated
bv Eastern Flower Masters. The number of

“fiowers eut daily to adorn the ballrooms
and banquet»tables of Europe and America,
to be thrown away on the morrow, must be
something enormous; if strung together
thev might garland acontinent. Beside this

carelessness of life, the guilt of the
b e c o m e s i n s i g n i fi c a n t . l i e .

C i

C i j e / j e /
( i

c c

i i
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r u i e , a n d i f t h e
say, the imitations of the performance of a
beautifui personality, (i) threatens us for a
while, the clouds vanish, all the sooner by
the assistance of the many serions and learned

a n d b o o k s w h i c h c o r n e t o u s o f t e n

C i

C i

C «
j e /j e /

N E W Y O R K . ^ u t t e r

FIower»Master
at least, respects the economy of nature,
selects his victims with careful foresight,
and after death does honour to their remains
In the West the display of flowers seems

»to be apart of the pageantry of weaith,...
the fancy of amoment. Whither do they
all go, these flowers, when the revelry is
over? Nothing is more pitiful than to see a

flower remorselessly flung upon a

C i

C i

'^he cornerstone of the New Theatre in New
*York is laid, and the ceremony connected

w i t h i t h a s g o n e o f f : w e m i g h t s a y i t h a s
T h e k i n d o f w o r k w h i c h

th is thea t re i s bu i l t to enshr ine i s , accord ing
t o M r R i c h a r d W a t s o n G i l d e r , t h e p o e t i c a l
Works o f Shakespeare un t i l someth ing be t te r
can be found, and that Shakespeare is go ing
t o b e p u t o n i n t h e m o s t l a v i s h w a y m a y b e
g a t h e r e d f r o m t h e l a v i s h w a y i n w h i c h t h e
c o r n e r s t o n e w a s l a i d .

M a n y b e a u t i f u i r o s e t r e e s w e r e s t r i p p e d o f
t h e i r b l o s s o m s s o t h a t a b o w e r m i g h t b e
f o r m e d f o r M r . V a n d e r b i l t , M r . G i l d e r , M r
Thomas, Mr F in îey, Mayor Mc le l lan and Miss
G é r a l d i n e F a r r a r .

What athought less way to commence anything
newî Could not the art of any man in America
d e v i s e a c a n o p y w h i c h s h o u l d b e w o r t h y
e n o u g h w i t h o u t h a v i n g r e s o u r c e t o n a t u r e
p u r e a n d s i m p l e a n d w i t h o u t t h e m a s s a c r e
o f m a n y b e a u t i f u i fl o w e r s , . . . . t h o s e fl o w e r s
w h i c h t h e E m p e r o r H u e n s u n g o f t h e Ta n g
D y n a s t y l o v e d s o m u c h t h a t h e h u n g t i n y
golden bel ls on the branches of the t rees to
k e e p t h e b i r d s f r o m t h e m . . . t h o s e fl o w e r s t h a t
h e w e n t o f t e n i n t h e s p r i n g t i m e w i t h h i s
court musicians to gîve pleasure to by playing
t h e m u s i c o f m o d é r a t i o n ?
If the Society of the West chooses to clioke
its tables with aglut of eut flowers, surely
the a r t i s t s o f t he Wes t can lea rn someth ing
from the artist of the East,... can learn from
t h e m t h e r e s p e c t w h i c h i s d u e t o fl o w e r s ?
How r ight is Okakura^Kakuzo when he wr i tes
about this matter: “Sad as it is, we cannot

c o n c e a l t h e f a c t t h a t i n s p i t e o f o u r
c o m p a n i o n s h i p w i t h fl o w e r s w e h â v e n o t
r isen very far above the brute. Scratch the
sheepskin and the woï f wi th in us wi l i soon
show his teeth. It has been said that aman
at ten is an animal, at twenty alunatic, at
th i r t y a fa i lu re , a t fo r ty a f raud , and a t
fifty acr iminal. Perhaps he has become
acr imina l because he has never ceased to
be an animal. Nothing îs real to us but
hunger, nothing sacred except our own
desires. Shrine after shrine has crumbled
before our eyes; but one altar forever îs

c c

e s s a y s

e n o u g h .
To t h e s e c a n b e a d d e d t h e l e c t u r e s l a t e l y
given here by Mr Jean Jacques Olivier, one
of the first of the living Theatrica! Historians,
whose interesting study of the actor Lekain,
&other books relat ing to the i8th Century
T h e a t r e i n F r a n c e , f o r m s o v a l u a b l e a
c o n t r i b u t i o n t o T h e a t r i c a l L i t e r a t u r e .

j e /j e / j e /j e /j e /

n o t h i n g , a n d a d i n n e r o r t w o d u r i n g t h e
evening will make the time pass less drearily.
At the Opéra House there is Pai l lard the
res tanra teur : h is l igh t suppers seem l ike
the afterglow of some dead lamp. They
p u n c t u a t e t h e G o t t e r d a m m e r u n g .
last sometimes an hour and ahalf, and for
this reason Mr. Paillard has been approached
as to whether or no he is in favour of^the
principal performers appearlng before the
curtain at the end of an act.
It is suggested that he should take advantage
o f t h e p r i v i l è g e . ^
IAt Paillard is reputed to hâve replied that
so long as his light suppersT are not eaten
upon the boards of the stage he and his
waiters will not be able to bring themselves
to appear personally before the curtain, no
matter how great the applause may “

Journal des Théâtres
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g o n e o f f fi n e . 9 9

9 9 T h e y
f a d e d
d u n g h e a p .

However,Miss Géraldine Farrar singing of the
Star Spangled Banner must hâve been very
inspiring. The poem of Mr Richard Watson
Gilder must hâve sounded very noble, and
the picture of the uncovered heads of the
other gentlemen standing round the grave
must hâve struck the hardest heart with pity.
But that these poor roses should hâve been
dragged into the scandal....no, no, nol That

bad omen for the future of the New
Theatre in New York. £/

< ( j e /
j e /9 9 j e /j e / j e /

j e /j e /

F L O R E N C E , j s ^
t̂udents of the Theatre in Florence will be^interested to learn that asériés of lectures

dealing with the Art and History of the stage
will be given here in connection with The
Mask in the months of April and May.
These lec tures wi l l be de l ivered some in
English and some in French, and Italian, the

of the lecturers and the subjects of
the lectures being announced later. ^J. S.

j e / j e /

j e / j e /j e /j ^ j e /

n a m e s
w a s a

j e / P . G . b e . j ^

S t a t e s t h a t9 9

L O N D O N
T H M A F T I ^ R N O O N T H M A T R R .

Imay be prejudiced, (how well this beginning^remlnds me of the opeiiing of ascathing
Londoner who is going to

T h e

complications may arise owing to Mr Palllard’s
and to avoid anything in the nature

d is turbance adéputat ion of the other

c i n r m r t o g r a p h .T H B

authorities are acting in time
of New York has revoked all licences

t h e o b d u r a c y ,
of a

artists will waît upon him at his Hôtel. J. de S.

● . . .

^ m a y o r
for cinemetograph exhibitions here. That

that five hundred and fifty places
where such shows are given hâve been closed,
There has been much protest from people of
New York at the character of many of the
exhibitions. This is an excellent act on the
part of the authorities who are looked to to
protect us from so called Religious Films
which are nothing short of vulgar exhibitions
of subjects far too sacred to be turned into
shows of this kind. Sunday performances hâve
been abolished here so that those firms that
w a s t e t h e i r t i m e a n d m o n e y p r e p a r i n g

Films need do so no longer.
Their Sunday business has been succesfully
knocked on the head.

b r u s s e l s .m e a n s r e m a r k b y s o m e
tell me he does not like my writings!), 1maj'
be prejudiced against the Afternoon Theatre
on account of my affection for the Evening

inc l ined to wonder why
w e s h o u l d h â v e a

The Theatre here is as fashionable as ever,the Art of the Theatre as unpopular. Often
hâve shocking attempts to imitate the

work of individual artists who visit us from
time to time.
This was the case when Miss Isadora Duncan
danced here some time ago. The opéra went
niad fora while. It made its ballet girls costume
themselves in things which resembled night
dresses more than Greek robes, and the ballet
master, evidently bent on the sincerest forminsuit, made the poor ballet dancers more
misérable by forcing them to prance about
in amanner more distrait that buoyant,...
and the resuit was villainous.
Fancy sixty or seventy chic girls, thoroughly

home in früls and tights, having to discard
bôth,... for bareness and bedroom wear !The

took it amiably enough, but so

w e T h e a t r e : I m a y b e
i n t h e n a m e o f g o o d n e s s
theatre a.11 the time, more especially why we
should hâve atheatre during that time when
artificial light is surely undesirable. On the
other hand 1can quite understand that the
hour is shortly approaching when we shall
h â v e t h e B r e a k f a s t T h e a t r e .
Theatre is aiready with us, according
reports from Paris. And then there will be
the “Hurried Lunch Theatre: ”there will be

Never Corne Home to Tea
In time for the 2d Tube

j e / j e / j e / j e /

T h e S u p p e r
9 9

Re l ig ious
o f

( 6
j e / j e / j e /

T h e a t r e ,9 9t t

t h e « C

9 9

P A R I S J ^ j e / « Ca n d fi n a l l y t h e
T h e a t r e . j e /

j e /j e /

feel about this matter of
little theatre there is no

It is, that if we hâve
a t a s o m e w h a t u n -

h e M u s e o f t h e A r t o f t h e T h e a t r e
continually fails to keep lier appointment

with this City, and she thereby places her
imprésario in avery awkward predicament
from which he annually extracts himself, but
not without some difficulty. This year he
h a s h a d t o r e s o r t t o
An announcenient therefore appears to the
effect that the managers of some of the

« (

T W h a t e v e r o n e m a y

t o o m u c h o r t o o -
doubt about one thing.
a t h e a t r e w h i c h o p e n s

hour it must contain something ot

a t
( (

poor dears
sadlyl They felt so ashamed for once, and
the audience so full of pity. We were all
horrified here, for we love our old=fashioned
ballet with its foolery and its frills, and its

,if fading, écho of anoble century.
If the master of the ballet has the désiré to

reserved, that whereon we burn incense to
t h e s u p r ê m e i d o l

c o m m o n

uncommon qual i ty.
- 2 ?< (

j e /ourse lves. Our god is
g rea t , and money i s h i s P rophe t I We
devastate nature in order to make sacr ifice

, . . .

f eed ing the b ru tes . 9 9

to refer to Miss la^adora<1) We suppose our correspondant
Duncan. Ëd.

fi n e .
( <

to him. We boast that we hâve conquered

. ^ J
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Ican in away imag ine a theat re beg inn ing the man
at eight o’ dock in the morning, (they do itAll honourable positions,^m n « ; t
in the East.), and I can imagine people being creditably and, seeming y, w,le
brought ont of their beds to go to that theatre enthusiasm; and 1do think that,hadI wi -
at eight o’dock in the morning, but there nessed “Hannele 1shou dhâvegiven mue 1
must be something very fine indeed to be praise to these excellent men oeran s.
seen there to make people do so.
1was not able to go to the Afternoon Theatre
r a y s e l f f o r t w o r e a s o n s . F i r s t o f a i l , I w a s
n o t i n v i t e d , a n d s e c o n d l y 1 w a s v e r y b u s y
p r e p a r i n g m y s e l f f o r a f a t a l p l u n g e i n t o o n e
o f t h e n e w F r o h m a n n t h é â t r e s t h a t e v e n i n g .
I h a d p r o m i s e d m y s e l f a w h o l e d a y o f u n d i s «
t u r b e d r e s t b e f o r e v e n t u r i n g i n t o t h a t
t e r r i b l e a t m o s p h è r e , b u t 1 k n e w 1 c o u l d r e l y
o n t h e i n s t i n c t a n d t a s t e o f t w o o f m y w h e t h e r
col leagues who had accompanied me often to
d i f f e r e n t p e r f o r m a n c e s . ^
1 a s k e d t h e m t o W r i t e m e a s t o w h a t t h e y
t h o u g h t o f t h e p e r f o r m a n c e o f “ H a n n e l e .
1 r e c e i v e d t w o l e t t e r s t h e n e x t d a y.
One began on the subject of the Anglo-Russian
entente, passed on to matters of foreign art
and then somehow or other glided into a

who rings the curtain up and down. A l m i g h t y ! f f

1 q u e s t i o n n o t m y c o r p o r é a l
eye any more than 1would quest ion awindow
c o n c e r n i n g a s i g h t . 1 l o o k t h r o u g h i t , a n d
n o t w i t h i t .

mocked at a l l th ings to do wi th the
people of London, he winds up by turning on
the sanctimonious smile and suggesting that
later on he will see ladders stretching from
London to Heaven, and the angels of Adelphi
Terrace ascending and descending thereon.

^n^e are very thankful to see that the
Religions Film Firms are havîng abad

time of i t in New York. Our correspondant
i n N e w Yo r k p o i n t s o u t i n a n o t h e r c o l u m n
that the people of that town hâve protested
against the whole traffic, so that the Mayor
of New York closed five hundred and fifty
of the places where such blasphemies are
p e r p e t r a t e d .
I n t h e J u l y, A u g u s t a n d J a n u a r y n u m b e r s o f
T / i e M a s A w e d r e w a t t e n t i o n t o t h e d a n g e r
o f p e r m i t t i n g s u c h e x h i b i t i o n s a n d w e h o p e
theauthor i t ies wi l l act in the severest possib le
way and w i l l no t res t un t i l t hey hâve passed
a l a w, p r e v e n t i n g h o r r o r s o f a n y d e s c r i p t i o n
l e a k i n g t h r o u g h t o t h e p u b l i c b y t h i s d e a d l y
p r o c e s s . B e s i d e s t h e u n s p e a k a b l e h o r r o r o f
these Re l ig ions F i lms there a re o ther hor ro rs
w h i c h i t w o u l d b e g o o d t o p r e v e n t . F a r t o o
m a n y m u r d e r s a n d s u i c i d e s a r e s h o w n i n
t h i s r e a l i s t i c m a n n e r . I t c o n d u c e s t o m u r d e r

a n d s u i c i d e . . . . i t i s i n n o w a y a p r é v e n t i o n . . . .
s c i e n t i s t s s h o u l d b e c o n s u l t e d o n s u c h m a t t e r s
i f t h e r e b e a n y d o u b t i n t h e m i n d o f t h e
a u t h o r i t i e s . S o m e t i m e a g o p i c t u r e p o s t e r s
d e p i c t i n g s u c h h o r r o r s w e r e b a n n e d i n
Eng land . There mus t be some reason beh ind
s u c h a c e n s o r s h i p . . ^
We hope th is who le mat ter o f the censorsh ip
of Cinemetograph Fi lms wi l l be carr ied through
s t e r n l y a n d t h o r o u g h l y.

p o o r
< (

c <

f fi t

J S / j S /

M r B e r n a r d S h a w w r i t e s : “ I f y o u s t a n d o n
Ho lbo rn Viaduc t and take asnapsho t o f t he
t h i n g s t h a t a r e o c c u r r i n g , y o u h â v e a n
e x a c t , s u p e r fi c i a l r e c o r d ; b u t y o u k n o w
no th ing o f Ho lbo rn V iaduc t i n any sp i r i t ua l
o r t r u t h f u l s e n s e . I f , o n t h e o t h e r h a n d ,
another man, ins tead o f say ing , “There are
m e n a n d w o m e n w a l k i n g u p a n d d o w n t h e

i t

As for the captains, if, as according to the
reports, they had beenuntrueto ail the canons
of art, well,... well,... we ail know what Is
done to the traitors to acause.

( (

J S /j S /
4 (

i t

i t
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i t

J S / i t

“ S t r e e t , ” s a y s I s e e a l a d d e r s t r e t c h e d f r o m
earth to heaven, wi th angels ascending and
d e s c e n d i n g , ” y o u n o t o n l y fi n d t h a t m a n
m u c h m o r e i n t e r e s t i n g t h a n t h e o t h e r, b u t
1suggest that there would be genuine t ru th
a t t h e b o t t o m o f w h a t h e s a i d , t h a t t h e r e
w a s s o m e t h i n g t o b e g o t o u t o f i t , t h a t
poss ib ly he was aman able to make a
r é v é l a t i o n t o y o u .

N o w i t s e e m s t o u s , w h e n w e c a l l t o m i n d
M r B e r n a r d S h a w ’ s w r i t i n g s o f m a n y y e a r s
that he has written in mockery against all
t h a t i s b e a u t i f u i : t h a t i s t o s a y, a l l t h a t i s
not actualt all that cannot be seen with the
corporéal eye. Had he sincerely felt and seen
with Blake, all this time we had been receiving
poems instead of satires; for Mr Bernard
Shaw, instead of seeing
walking up and down the Street
h â v e s e e n

heaven, with angels ascending and descending,
and we would hâve found that man much
more interesting than the other
quite sure there would hâve been
truth at the bottom of what he said
that possibly he was aman able to make
a r é v é l a t i o n ” t o u s .
But Mr Shaw has always pointed out the
Street, and said it is aStreet and nothing but

Street; that it is the ugUest Street on the
face of the earth; that there is only one thing
to do and that is to sneer at it and to walk
up and down it. And as he has looked upon
the Street with the corporéal eye so has he
looked upon the sun with the corporéal eye,
and in the same way has he looked upon the
trees, the animais, the men and women of
the suburb in which he has chosen to dwell.
Now what makes Mr Shaw shift his whole
ground in this manner? Has influence been
brought to bear upon him? We fear it is too
late. The old laws remain the same as they
ever did and poets and artists are born, not
influenced into being*
Mt* Shaw is the type of the self-made artist
and there is no such th ing as agenuine
artist who has made himself; and yet self made
artists abound all over the place. It is as
*nuch aprofession today to be
as to be anything else.
Mr Shaw, like one of the characters in his

rH.B. Irving continues to delight the public
for them the p lays h is fa-M i i

by performing
ther made famous. Opinion is alittle dlvided

he should not leave these plays
alone and choose others which belong more
ri^htfully to his own personality, but Iam
entirely of the opinion that no one has a
better rightto enact these plays, and in my
judgment no one does or coirid act them
b e t t e r .

i i

a s
t t J S / j S / j S / J S /
t t

J S /j S / t t

i i

k. i i j S / j S / j S /
J S /

j S / J S /J S /j S /j S /
a r e n o t t h ethat the performances

which Henry Irving gave us is
gloomy talk about death. After apage or more than to say that Charles Kean’s
two in this strain the writer proceeded: «And performances of Shylock or Richard III were
“speakingof being dead,Isaw “Hannele” bril- „ot the same as those of Edmund Kean. ̂

There cannot be anything more becommg
than that ason should keep alive the memory
of his father, and there is no better way to
do it than what young Henry Irving is doing

T o s a y

same as those
i
%

l i an t l y m is in te rp re ted . . . m isunde rs tood w i th
q u i t e m a r v e l l o u s i n s t i n c t . . . i t i s w o n d e r f u l
how skilf ully men escape the toils of Beauty.

The writer then went on to speak of Shake¬
speare, of the art of India and other beautifui at présent,
things which evîdently had nothing to do
w i t h t h e A f t e r n o o n T h e a t r e a n d a r e t h e r e f o r e
no t necessa ry to be rewr i t t en he re .
So much fo r my fi rs t co l l eague .
M y s e c o n d c o r r e s p o n d a n t w e n t i n t o m o r e
d e t a i l . j ^

1 t h o u g h t “ H a n n e l e ” a t H i s M a j e s t y ’ s
T h e a t r e v e r y b a d . W h e n i t w a s o r i g i n a l l y
given in England there was something lovely

“ a b o u t i t . T h e r e w a s n o a t t e m p t a t s t a g e
e f f e c t t h e n . . . . i t w a s n o t p r é t e n t i o n s . T h e
acting was not wonderful, but it was not
gaudy, it was not showy. At His Majesty’s
t h e s h o w w a s w h a t h a s b e e n d e s c r i b e d a s
aChristmas Gard Show. Mr Ainley was well
enough as the Schoolmaster. Miss Marie
Lohr looked very pretty as “Hannele

a n d t h e r e s t o f t h e c o m m u n i c a t i o n w a s
l i b e l l o n s , j t s /

Now, what is to be done when, unable to face
aMatinée and an evening performance in the
same day, and when you ask intelligent people
to report to you intelligently about one of
the two they are unable to find anything
to praise? j^ There must be something back
of it all.... Perhaps there is actually nothing
to pra ise ! jS/
Perhaps Iam prejudiced, but if 1had been
t h e r e I t h i n k I c o u l d h â v e e x t r a c t e d s o m e
pleasure out of the performance and found
something and some one to praise.
There is the Box Office, for instance, and the
amiable man who guards it. There are the
p r o g r a m m e s e l l e r s : t h e r e a r e t h e o b e d i e n t
l i m e l i g h t w o r k e r s : t h e r e a r e t h e s c e n e
shifters: there is the orchestra, and there is

i i

i i

i i m e n a n d w o m e n
w o u l d

i i

J 9

a l a d d e r s t r e t c h e d f r o m e a r t h t oi i
i .

j S /9 t a n d w e a r e

genu ine
a n d

J S /
i i

j S /
9 9
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J S /j S / J S /J S /

j S /j S /i i

r W i l l i a m A r c h e r l i a s m a d e a w o n d e r f u l
n e w “ a r r a n g e m e n t . ” A s a n n o u n c e d i n

T h e A n t h o r i t r e a d s a s f o l l o w s :
M r W i l l i a m A r c h e r h a s n o w m a d e a n

a r r a n g e m e n t w i t h M e s s r s . C u r t i s , B r o w n
& M a s s i e b y w h i c h h e w i l l , i f d e s i r e d b y

. t h e a u t h o r s , p r é p a r é a d e t a i l e d c r i t i c i s m
“and comment on a l l p lays submi t ted to h im.

A f e a t u r e o f t h e a r r a n g e m e n t i s t h a t M r
A r c h e r w i l l r e p o r t , n o t o n l y o n c o m p l e t e d
plays, but also on scénarios, and may thus
b e a b l e t o h e l p m a n y a g o o d i d e a f r o m
going wrong, and may also be able to nip

“ i n t h e b u d s o m e o f t h e h o p e l e s s p l a y s o n
w h i c h a u t h o r s m i g h t o t h e r w i s e w a s t e t h e i r
t i m e . ”

We think that this is about the last word
that can be said in the matter of play writing.
The idea o f Mr Wi l l iam Archer ser ious ly

helping to save many agood idea from
g o i n g w r o n g
dramatic egg from being addled, isstupendous;
t h e p i c t u r e o f M r A r c h e r n i p p i n g i n t h e
bud ”some of the ** hopeless p lays on which

own plays, has felt behind him that propelling authors might otherwise waste their time
power of moral purpose which has shot him
f r o m D u b l i n i n t o L o n d o n w i t h t h e d i r e c t
purpose of reforming London; and having destroy if he gets the chance! We see him
given us asermon,.,, abitter sermon,... and wandering round the garden, pausing before
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n̂eofMr Bernard Shaw’s latest utterancesOconvinces us that he is just beginning to
perceive wherein lies the différence between

artist and asocialist, wherein lies the
différence between beauty and ugliness^ and
wherein lies the différence between William
Blake and Mr Bernard Shaw.
We all know Blake’s splendid Unes from “a
vision of the Last Judgment ”in which he
s a y s

behold the outward création, and that to
me it Is hindrance and not action. What
it will be questioned, when the sun rises,
do you not see around dise of fire somewhat
l ike agu inea? Ohl no, no, Isee
innumerably company of the heavenly host

Holy, holy, holy is the Lord Qod

t t
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I a sse r t , f o r myse l f , t ha t I do 9 9a n a r t i s tt t t t
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How many beautifui flowers Mr Archer willt t a n
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Sir Hubert von Horkomer, as Professer ofPainting in the Royal Academy, lias been
saying some very splendid things to the stu-
dents. We should like to hâve heard the stu-
d e n t s c h e e r .
He spoke against the dealer in pictures; he
spoke of how the world had learnt to gamble taught the world and which they are still
in Old Masters. He mentioned how Millet's attempting to teach it, is to take time. Men

Angélus which was originally sold for £.40 who can take time are important to the
was then resold for C72; then, at successive world, and the civilisation built on the prin-
sales, for 480, l’. 15^0, t*. 6400, C22,020, ciples laid down by men who take time would
and finally for i:. 32,000. Yet the artistic be the grandest civil isation which the mind
value of the picture had not altered. And to can conceive. The climax of Rush has been
this gambling he attributed the présent un- reached and tomorrow will hold for us such
happy condition of livîng artists. ^
That Sir Hubert von Herkomer was thinking frightens everyone. America is peopled by men
of the younger school of artists there can be and women who dread the loss of asecond,

doubt, and he deserves and will receive
the affectionate thanks of ail these young
fellows: because what Sir Hubert said is not
the sort of thing aman of his position in
London is generally heard saying, and it
dénotés aparticularly courageous and fine

in fac t , we a re q i i i te cer ta in tha t the pub l i c
should guard its artists against the likelihood
of such acompét i t i on . Has te i s an enemy to
A r t , a n d t h e r e f o r e A r t c a n h â v e n o t h i n g t o
do w i t h t he Da i l y Newspape r.
One of the things which artists hâve always

^ S 4

ever had to suffer for. One can say now of this
i m p e r t i n e n t p e r s o n , t h i s w r e t c h e d c r é a ¬
ture , th is po l t roon, th is funny gent leman, th is
wri ter, in short , th is cr i t ic, we can say of him
t h a t h i s d i s g r â c e i s t o d a y c o m p l é t é i n t h e
eyes of the entîre world; that his lack of
intel lect, his lack of cri t ical abi l i ty, his conceit,
i s t r e m e n d o u s i y l a i d b a r e a n d t h e p o e t
gloriously vindicated.
A n d h i s t o r y p r é s e r v e s f o r u s t h e n a m e s o f
hundreds of ar t is ts who, permi t ted to go thei r
own way, deve loped by the i r own ta len t i f a t
a i l t h e y d e v e l o p e d , a n d n e v e r t h r o u g h t h e
a s s i s t a n c e o f e i t h e r t h e p u b l i c o r t h e c r i t i c .
To a t t a c k a g r e a t a r t î s t i s , a f t e r a i l , v e r y
Htt le, for, as Keats writes, *● Praise or blâme

h a s b u t a m o m e n t a r y e f f e c t o n t h e m a n
w h o s e l o v e o f b e a u t y i n t h e a b s t r a c t m a k e s

every other tree and, with asigh, breathing
forth the dread words, “Hopeless, hopeless,

We see him passing onwards.hopeless !
nipping to the right and to the left: we see
him carrying ail these buds and throwing
them to the poultry whose eggs he is going
to take under his wing: we see him carrying
ail these eggs back to the house,...
must say that we would gîve anything to see

slip with the whole basket, and, after a
good scolding from his housekeeper, promise
he will never do it again. uS?-
For really, if the report is right, Mr Archer’s
attempt is one of the most stupendous pièces
of impertinence which has ever beenflungin
the face of an intelligent world.
To begin with, what right has Mr Archer to
comment on any plays? He knows less about
t h e c r é a t i o n o f a p l a y t h a n t h e s e y o u n g

whom he proposes to help. He has
author i ta t îve posi t ions on papers in

j S /

é t

a n d w e

h i m

a c i v i l i s a t i o n . T i m e , a n d t h e i d e a o f t i m e .

W e t h i n k m a n y m e n m u s t h â v e d i e d t h e r e
th rough chagr in on remember ing the loss o f
a y e a r ; a n d t h e r e i s n o d o u b t w h a t e v e r t h a t
m a n y b e a u t i f u l w o m e n h â v e g r o w n s w i f t l y
o l d b e c a u s e o f t h i s f e a r . ^

When speaking of awoman ot fifty whose
express ion is as young as ever, peop le say,

t i m e m a k e s n o i m p r e s s i o n o n h e r ” : a n d
that is just it. She is not frightened of time:
s h e k n o w t h a t s h e i s a s l i m i t l e s s a s t i m e a n d
s h e i s t h e r e f o r e o n e o f t h o s e b e i n g s w h o
b e l o n g t o t h a t c i v i l i s a t i o n w h i c h w e e x p e c t
w i l l b e w i t h u s T o m o r r o w . T h e m o m e n t
that ami l l ion men and women wi l l look upon

n oc <

h im asevere cr i t ic on h is own Works, a n d

t h a t i s e v e r t h e a t t i t u d e o f t h e g r e a t a r t i s t
t o w a r d s h i s o w n w o r k s . N o c r i t i c c a n b e s o

( 4

a u t h o r s

h e l d

England, and has done more damage to the
English Theatre than any other man we can
call to mind through the awfui earnestness
with which he regards himself and his mission,
...an earnestness not tempered by asense of
beauty or humanity; through the self-conscious
yet uninspired rapture in which he is never
caught even napping; through the undisguised
melancholy attitude towards things which are
beautiful and beyond his power either to croate
or understand; through these infirmities he
has unwittingly done great harm to the quite
unpreiudiced minds of the English Playgoers.
Besides this Mr Archer has never. so far as

know, written aplay,... and if he has we
^little about it. Mr Archer is

of the last people to be of any

c r i t i c a l a s t h e a r t î s t , a n d o u t s i d e c r i t i c î s m J E /JE?/ Z ?j £ ?n a t u r e .

He then spoke of wood engravers and their
art and regretted that the snap-shotter had
taken the place of the illustrator of the
journals. He showed how the snap-shot ma¬
chine was acheaper article to buy than the
right hand of an artist and how this was
sufficient reason for employingthe snap shot-
ter. He put the whole weight of his argument time without fear, that momentshall we be
against the value of the work of the snap- in the idéal State. AU men andwomen will
shotter: he pointed out that once perhaps in look beautiful and will act beautifully because
athousand times aman or woman in the time will be at their service.And this is
act of walking, shaking hands or tumbling what has always raised the artist above his
off ahorse miglit turn out passably presen- fellows, this sense that he is master of time.
table and interesting in asnap shot, but that
in the other nine hundred and ninety nine
cases the snap shot was little short of aper- rp he distinguished woman known to us as

libel against which there was no legal Miss Mary Anderson has been telling a
redress: To the assertion by the trade that reporter in America that she considers there
the caméra can make no mistakes he replied is agraduai décliné in all the arts. She says

who held the caméra could and that the Hamlet of years ago, Booth’s Hamlet
w a s a f a r m o r e b r i l l i a n t t h i n g t h a n F o r b e s
R o b e r t s o n ’ s H a m l e t .

h a s b u t t h i s m o m e n t a r y e f f e c t o n t h e g r e a t
artists. But criticism applied to beginners, to
those who a re no t g rea t a r t i s t s bu t who a re
talented men, is, tinless it be to praise, a
vi le th ing at best . Nevertheless, i t ex ists. We
a c c e p t i t ; i t h a s g r o w n i n t o a c o n v e n t i o n .
But that we should add to this vile thing a
more vile one, that it should be proposed
that one who ladies out criticism after the
work is done, should ladle it out in advance
while the work is being conceîved, surpasses
a l l t h e h o r r o r s i m a g i n a b l e b y a m a n o f
i m a g i n a t i o n .
There is something ghoul-like about such a
thing, there is something uncanny
creepy about it; it suggests anew kind of
vampire. The horrible stories of vampires who
sucked the blood from men are not so horrible

t h e i d e a o f a v a m p i r e t h a t s h o u l d
something which is half-born. It would

< (

J E ? J E ? JE?

w e
a n dh â v e h e a r d v e r y

t h e r e f o r e o n e
vital use in such amatter..^

finished,and while the world
JE?JE?

s o n a l
After awork is .
is criticising it, the professional critic has the
same liberty as the public to give his opinion,

the added advantage of being able

p r e ya s

u p o n
be criminal to the last degree for aman in

position such as Mr Archer proposes for
himself, to nip any play in the bud, to nip
any single play which any young author may
hâve written because he, Mr Archer, thinks
it Is hopeless. What Mr Archer thinks
he is at perfect liberty to think, but he should
not be permitted to be In the position
nipping anything in the bud. There is nothing
which it is necessary to nip in the bud; there
is nothing which, by development, cannot
a d v a n c e a s t a g e f u r t h e r . j s f

t h a t t h e m a n
e v e n

public were accepting an
when there was no real reason for their ac¬
cepting it. . . . X . . ●
We do not see the value of Sir Hubert sline
of argument in this particular Instance. The

cannot and will not feed the minds of
c a n n o t s e e w h y S i r c l e a r l y h o w p e o p l e h â v e c o r n e t o l o o k u p o n

an actor as acreator, whereas he can at best
be only an interpréter until he ceases to

and he has _ ^ .
to express the opinion in public. But when

critic over-steps the limits of discrétion,
show of valour, préparés to tussle

did make mistakes. He stated that the
i n f e r i o r a r t i c l e

a

JS?JE?j S ?

t h e In passing we may remark what ajar i t is to
hear people speak of these characters of
Shakespeare’s such as Macbeth, Othello and
Hamlet as “Irving’s Macbeth” or “Bernhardt’s
H a m l e t

and , w i th a
the Muse in private on behalf of some

who is waiting in the anti-

j £ ? JE?j E ?JE?
w i t h

t r e m b l î n g a u t h o r
chamber, this strikes us as really alittle too y y I t s h o w sS a l v i n i ’ s O t h e l l o . 9 9t t

o r
j E ? a r t i s t

the curious, and we
Hubert should advocate such as adesirabihty.

that the courageous speaker had

o fJE?m u c h . JE?J E ?

world over know quite wellA r t i s t s a l l t h e
that when they wish for assistance there is
only one man to whom they can go, and that
is to the Artist. If ayoung painter does not
know what to do he goes to another painter
who is more talented, or he studies under a
master of painting: but he never goes to the
professional critic. In this manner he follows
the custom of the carpenter, the smith, the

and other straightforward craftsmen..

We wish ^
pointed out that that it is mainly in England perform plays created by another.
that the snap shotter has taken such afore- Miss Anderson says, “We hâve lost the flare
most position, and had put forth the modest of our ideas in art; they burn more quietly,
plea that, although the snap shotter less brilliantly. ”She seems to want them
should relgn, the wood engraver should be to be more brilliant and less quiet, less

rate to live. The artist is s t e a d y. B u t t h a t l i g h t i s b e s t w h i c h b u r n s
m o s t

If some monstrosity in nature is born it
permitted to live on and it has been

i s

s e e n

that it in no way harms itself or others. The
single excuse which may be found for putting
an end to l i fe is when the l i fe in permitted at any

little concerned with the acknowledgement with the fiercest brilliance and the
of his supremacy: but, like ail other creators constant tranquillity.

the round globe, he likes to receive all the And when such alight appears people shade
rights due to inferiority if the “privilèges ”their eyes from it and retire far away before
due to the “Superior ”ones are to be witheld they date look at it. Such alight cannot
from him. We cannot think that the artist hailed instantly; it is akin to the face of Ood
would like to compete with the rapidity which no man can look upon and live. Let
and cheapness of the process block maker: time elapse and distance separate it from the

flwest ion is
p a i n ,

any harm to
anyone, neither can it suffer Personal
Therefore there is no reason for
ou t o f ex is tence .

misérable to itself on account of physical
N o w , n o w o r k o f a r t c a n d o

w e a v e r

and who is there to say he does wrong? ^
Again, anice book of poems we should hâve
had if young John Keats, whom most of the
critics would hâve liked to hâve “nipped in
the bud, ”had submitted his masterpiece to
the famous Mr Z., the writer in Blackwood’s
Edinburgh Magazine &of one of the most stu-
pldly misleading crlticisms which England has

o n
p a i n ,

pu t t i ng i t b e

Those people who would tell us they are very
gratefui to this proposai of Mr Archer’s and
will avail themselves of it are the dunder
heads, and do not count. .4?

Y
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v^hat is the matter with Mr George BernardShaw? In an Interview, (January 25,
D a i l y Te l e g r a p h ) h e fl a t t e r e d a l l t h e a c t o r s
whom he had previously abused l ike pick¬
pockets: he attacked critics for being cruel
t o a c t o r s , a s t h o u g h h e h a d h i m s e l f
written the cruellest things about actors in
t h e S a t u r d a y R e v i e w, a n d h e m a d e a l l s o r t s
of rash and incorrect statements which he
used not to do in the time of Henry Irving.
R e a d i n g t h e i n t e r v i e w

passage relating to Mr Gordon Craig in which
M r S h a w s a y s t h a t , a s h e c o u l d n o t a n n e x
Mr Craig as actor he would annex him as
s c e n i c d e c o r a t o r , a n d w o u l d
c u r t a i n s .

B u t o n m a k i n g e n q u i r i c s w e a s c e r t a i n e d t h a t
n o s u c h c u r t a i n s e x i s t .

beholder, and lo, the télescopes are out at once.
St i l l , for the sake of the developments of
ar t , European or Nat iona l , i t w i l l be wel l
t h a t t h e b e h o l d e r s s h o u l d e x e r c i s e t h e i r
f a c u l t i e s o f o b s e r v a t i o n a n d a c c u s t o m t h e i r
e y e s t o t h e h i g h e r r a t h e r t h a n t h e l o w e r
lights, so that they may not be heard later
l a u g h i n g a t t h e s u n .

n e v e r

H E A L & S O N ’ SJ S /j S / j S /

1 j s r C I n 1 ^ N T T A I , M U S I C . j S /

Tyt rGeorge^at the annual conférence of teachers in
e lementary and secondary schools a t the
Holborn Restauran t on January 7 th sa id tha t ,
impor tan t as mus ic was , i t was l im i ted in i t s
scope. He then tr ied to explain what he meant
b u t t h e e x p l a n a t i o n d o e s n o t s e e i n t o m a k e
his crypt ic statement any clearer.^
He sa id tha t , when he contempla ted the
p r o d u c t i o n o f

a p p r o a c h e d h i s o l d f r i e n d S i r A r t h u r S u l l i v a n
and asked h im to wr i te the mus ic . S i r Ar thur
replied, “My dear Alexander, the theatre is

no t t he p l ace f o r mus i c . When t he cu r t a i n
is up the music interrupts the actors, and
when the cu r ta in i s down the mus ic i n te r¬
r u p t s t h e a u d i e n c e .

A l e x a n d e r L . C . C . s p e a k i n g w e c a m e a c r o s s a

OLD FASHIONED FABRICS FOR

C U R TA I N S & L O O S E C O V E R S .b o r r o w h i s< 6

j S / j S /

j S / j S /j S / J S /

Thîs is Mr Craig’s repiy as given to our
r e p r é s e n t a t i v e .< ( P a o l o a n d F r a n c e s c a h e « «

1know nothing about any
curtains... and Ipossess none. Icannot guess

“whatMr Bernard Shaw can mean. Years ago
when Iwas aboy, and Mr Shaw in his prime,

“ I m a d e a n e x p e r i m e n t o r t w o w i t h s o m e
draped stuff instead of scenery, but that was
because the theatre was not rich enough
t o r u n t o w o o d a n d c a n v a s . 1 w a s e x c u s e d
the offence Isuppose on account of my
youth, but Igather that Mr Shaw is quite
o l d e n o u g h t o k n o w b e t t e r.
Isuppose it is this old threadbare curtain
idea which Mr Shaw is alluding to
hope for his own sake he will find it of a
piece with his plays. If he is keen about it
he is perfectiy welcome to it. Why not ?...
everyone may borrow ideas, but Ifeel that
it’s aiway best to borrow the latest
are so much more likely to be fresh. Still,
for Shakespeare, those curtains are rather
n i c o : t h e y w i l l d o . . . a n y t h i n g d o e s f o r
Hamie t &Cymbe lene . Bu t when i t co rnes to
s u p p l y i n g s c e n e r y t o t h e a u t h o r o f “ M r s
W a r r e n ' s P r o f e s s i o n ” a n d D o n J u a n i n

1
< 4
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4 4 4 4j S / j S / j S /

Mr George A lexander be ing aman wi th a
sense o f humour ev ident ly w ished to score a
point for music and musicians by relating this
génial sarcasm uttered by Sir Arthur Sullivan.
Wh a t e x a c t l y M r Ge o r g e A l e x a n d e r w a s
aiming at is not clear. Perliaps he wished to
show quite simply that soft music is anuisance
in the theatre, and quoted Sis Arthur Sullivan
in support of his argument. As amatter of
fact musicians do not relish the idea of writiiig
incidental music to punctuate the voices of
the players, for the music is seldom properly
heard, is played pianissimo^ is often eut here,
there and everywhere, and the Muse of Music
is not pleased by this position of her son..^
The late Sir Henry Irving, it is reported,
spent vast sums of money on the purchase
of incidental music for the theatre. Sir
Arthur Sullivan, Sir H. Mackenzie, Edward
German and Sir Villiars Stanford supplying
him with the goods; but to Write music which
should accompany the voice of an Irving may
be some excuse for abad practise, and every
ruie has its exceptions.
It is of course well known

4 4

4 4

4 4
j S /j S /
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s o m e t h i n g s t e r n e r , g r a n d e r , i s
“ n e c e s s a r y ; s o m e t h i n g m o r e l i k e T r a f a l g a r

S q u a r e o n a S u n d a y. . . . N o ?
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I \ r \T O O U R R R A D R R S ^ Chintzes,PHnted Linens &Prinied Coitons. Write for

with photographs &prices.

Heal &Son hâve spécial materials for Casement
Curtains. Book/ei smaiipatterns sent posttree.

j S / AJ S /

W i t h t h i s n u m b e r T h e M a s k c o m p l é t é s
i t s fi r s t y e a r . j S /
I t h a s o v e r c o m e m a n y d i f fi c u l t é s .
S e v e n P u b l i s h e r s r e f u s e d t o c o n s i d e r i t .

M o s t p e o p l e s a i d i t c o u l d n o t l i v e t h r e e
m o n t h s .

I t h a s l i v e d t w e l v e .

It will continue to live as long as we wish.
The Mask has many true friends.
We t h a n k t h e m a l l f r o m o u r l i e a r t . . . t h e
generous Press of England not least of
t h e s e , a n d w e h o p e t h a t I n t h e c o m i n g
y e a r w e s h a l l b e a b l e t o d o b e t t e r.

.. t h a t i n c i d e n t a l
music IS comparatively unknown in the other
European centres, such music being regarded
asanentirelyillegitimatemeansofheightening
the significance of adrama. The
the continental cities would object to this
irritating tinkie because at best it can only
make but asentimental appeal, allied as it
is to moments of dramatic sentiment. These
audiences are glad to avoid sentiment
much as possible so that they may get deeper
under the skin of the drama. In the English
Theatre false sentiment reigns suprême in a
mawkish kind of way, and it is only innovato
like Mr Oranville Barker who
to release us from the tasteless
sen t iment gone to seed .

iUusira ied Bookle i ** Mr .Ij S /j S / j S /
Aj S /

%audiences in

IJ S /j S / j S /J S /
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are bold enough
tyranny of
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Fountain pens are Necessi t ies to modem men and women—Shorthand wri ters especial ly-
who va lue the i r l ime and comio r t and sav ing o f expense . The Bes t Foun ta in Pen i s
agrea te r necess i t y than any second bes t .

n e a d e r s a r e r e q u e s t e d t o s e n d t h e i r s u b s c r i p t i o n s d i r e c t t o t h e P u b l i s h i n g O f fi c e
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i s Bes t because i t has the h ighes t g rade go ld n ib ever pu t in a foun ta in pen . I t has
a s u r e f e e d — b y f e e d w e m e a n a n i n k c o n d u c t o r a n d a i r c o m p e n s a t o r. I n k i s f e d t o
both s ides of the nib, so that the l ight wr i ter or the heavy hand has the r ight supply
o f i n k . N o t t h e s e c h a r a c t e r i s t i c s a l o n e , b u t —

L E T O U T E N S E M B L E ” m a k e s t h e P E R F E C T P E N4 (
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hy stamps» Any MSS* submitted in this manner wiîl receive the earliest attention^
a n d e v e i r y c a r e w i l l b e t a k e n a s t o t h e i r s a f e r e t i i m ^ b u t t h e B d i t o r c a n n o t t a k e

any responsibi l i ty should any loss occur*
B d i t o r i a l O M c e S f A R B N A G O T ^ D O N I , V i a d e i S e r r a g l i ^ F l o r e n c e ^ I t a l y .

O F T H E W O R K S O F
W i l l s u p p l y y o u w i t h a i l P e r s o n a l
references and clippings on any subject
f r o m a i l t h e p a p e r s a n d p e r l o d i c a l s
publ ished in the German speaking
c o u n t r i e s . ^

A U G U S T U S J O H N ,
W I L L I A M O R P E N , J A M E S
P R Y D E , W I L L I A M

N I C H O L S O N & O T H E R S .

Send for prospectus.
183 KINGS RD. CHBBSBA,

B O N D 0 N ^ A D O L F S C H U S T B R M A N N ^
R a n g e S t r a s s e 2 5 B E R L I N S . O

{ E n g l a n d , 1 5 S h i l l i n g s
G e r m a n y, i 5 M a r k s
A m e r i c a , 4 D o l l a r s I I t a l y ,

R u s s i a
F r a n c e

1 5 L i r e , )
8 R o u b l e s P O S T P R E E

ao Francs. )
Y E A R L Y

SUBSCRIPTION I
Every reader of the En^ish language wUl be
Interested In aMagazine that is doins: the work of S I O N A N D T E A R O F F T H I S O R D E R F O R M

A L I C E K A U S E R
Dramat ic Agent

The Book New Monihiy
en l l l us t ra ted magaz ine devo ted to L l te ra tu re
Art, published in Philadelphia, Pa., U. S. A.,
at 10 c. acopy, L. 1,00 ayear.
The purpose of THE BOOK NEWS MONTHLY
!s to Save Time, to Interest, Instruct, and Guide
the General Reader.

» » ^

O R D E R F O R Mi

j s ^ P L A Y S To the Pub l i she r, ( o r )
To Mr...:
Address

Please put down my name as asubscriber to *‘The Mask” for one year, or six months
number, tn payment of which subscription, Including

Slgned

B o o k s e l l e r
Speclmen copy sent free to any part of the world
Agents for Subscr ipt ions In England:

The international News Company.
1402 Broadway

N e w Y o r k commenclng wlth the
p o s t a g e , 1 e n c l o s e t h e s u m o f
Address 

A d d r e s s e s :

THE BOOK NEWS MONTHLY,
Philadelphia, Pa., U. S. A.

î ' h
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I

M A K E A N O T ET

I

r » ( i ) I f you a re as tuden t o f a f fa i r s , t o ge t
iVMV % ^ V . , , 1

1

HÉ.
T h e S A T U R D A Y R E V I E W 6 d .

The leading inte l lectual
E n g l i s h w e e k i y.

(3) If you are interested in Qardens and
N a t u r e a n d o l d = t i m e r é m i n i s c e n c e s , t o
s e c u r e a c o p y o f

THE WOOD ENQRAVERS o f S . LEONARDO
E X L I B R I S ^ A r e y o u a B O O K L O V E R ? I f y o u a r e y o u w i l l d e s i r e t h a t w h i c h c a n
a d d t o t h e b e a u t y & c o m p l e t e n e s s o f y o u r B o o k s , & c a n n o t d o w i t h o u t a B O O K P L AT E *
/ / J d e s i g n y o u r B o o k P l a i e n t u s i b e g r a v e y e i c h a r m i n g , f o r i i s d u i y i s i o a c i a s w a i c h m a n a i
i h e d o o r s o f a i t b o o k s , w h e i h e r r e ü g i o u s o r p r o f a n e , i f y o u w o u i d p o s s e s s s u c h a B o o k P l a i e ,
s i m p l e , c h a r m i n g a n d d i s i i n g u i s h e d , w r i i e i o i h e W o o d E n g r a v e r s o f S a n L e o n a r d o , d i r e c i i n g
y o u r î e i i e r i o i h e m a i i h e A R E N A G O L D O N I ● V I A D E i S E R R A O L ! - F L O R E N C E - I T A L Y -
and you wili reçoive ail ihe informaiion you desire. ^ ^ ^ ^ ^

P a b l l s h e r s m a r k s , l e t t e r p a p e r h e a d l n g s , t h e a t r e p r o g r a m m e s a n d s o u v e n i r s ; e x h i b i t i o n c a t a l o g u e s , d e s l g n e d a n d
p r l n t e d b y u s .

We do not make any attempt to compete wlth the cheap, popular and hastlly made designs which may be obtalnedby the crowd :our designs are engraved by hand on plcked box-wood, and pr lnted on our hand-press on speclal ly
se lec ted pape rs ob ta lned f r om Ho l l and and Eng land . ^F rom the fl r s t des ign t o t he l as t p r i n t t he wo rk I s execu ted
and superv lsed by a r t l s ts , and there fo re a r t - lovers may be confident tha t , In send lng the i r commiss ions to us , they
a r e e n s u r l n g a w o r k w h i c h s h a l l b e a s c a r e f u l I n i t s e x e c u t i o n a s b e a u t l f U l a u d d l s t l n g u l s h e d I n I t s d e s i g n . ~ ^ M E M O R I E S o f Q A R D E N S ^

by ALEXANDER INNES SHAND
Te n S h i l l i n g s & S i x p e n c e n e t .

î ' Æ T E W O O D ^ N G R A V B R S O F S A N D R O N A R D O .

G O R D O N l , I T A I , Y .A R n N A R I ^ O R n N C n

A P O R T F O L I O O F E T C H I N G S . Adel ight fu l volume of essays wel l
i l l u s t r a t e d i n c o l o u r s & b l a c k & w h i t e .

(3) I f you are aBridge player, to buy
a c o p y o f

By Gordon Craig w i th apré facé .
^nly thirty portfolios wlll be issued, altbough ten or twenty additional copies of'̂ some of the plates will be printed according to the condition of the plate. The
plates wlll then be destroyed. Bach portfolio will be numbered. Bach set consists of
twelve designs loosely mounted on grey card and contained in agrey cloth box
portfolio wlth fastenings. Bach plate is signed by the artist. ^Size of portfolio 48x30
ctms. ^Average size of plate. 14 a/3 x15 a/3 ctms. The prlce for aportfolio will be
L. 16.0.0, (400 Francs or 3ao Marks).
'T'hese etchings were made by the artist in the Sprlng of 1907 at Florence, and
*represent hls most serions work. Connected as they are with his dream of an Idéal

Theatre, they In no way hâve anything in common with the modem stage.
“Movement ”, writes Mr Craig, “was at the roots of the Anclent Theatre and wll l

ever remain the very Bssence of the Art .
We must translate Movement through the medium of inanimate forms and thereby

”produce once more an Impersonal Art which shall take its place by the slde of
I t s t w o s i s t e r A r t s , M u s i c a n d A r c h i t e c t u r e ^

^ “ S A T U R D A Y ” B R I D G E ^
(6‘" Impression now printing)

s h i l l i n g s n e t
A N D

O F I V e
vr ■:d

I

« i

^ I N F E R E N C E S a t B R I D G E ^
O n e s h i l l i n g n e t:!Oo(. : < » 4 * * a * * » * « * A « « . * * * # * * * i « * * * * * » t,m.m fs m f r- O * i 1 \ ●* . e

O R D E R F O R M J

Both by W. DALTON, the best writer on the best
card game.

T o T h e D i r e c t o r ,
The Mask Press, Arena Goldoni, Floirence. Italy.
Please send me the Portfolio of Etchings by Edward Qordon Craig, In payment for which
1enclose the sum of L. 16.0.0, (or 400 Francs or 3Z0 Marks)
Signed 
Address. 

£ f£ / J F

OFFICES: 33 SOUTHAMPTON STREET,
S T R A N D , L O N D O N , W. C .
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A N T O N I O F R I L L I
F L O R E N C E A W A R D E D P R I Z E S

A T 4 8 N A T I O N A L &
I N T E R N A T I O N A L
E X H I B I T I O N S

P U R V E Y O R T O 1 0

I M P E R I A L & R O Y A L

F A M I L I E S ^
V i a d e i F o s s î 4

( E S TA B L I S H E D 1 8 6 0 )

The la rges t Es tab l i shment o f Scu lp tu re in
M a r b l e ^ R e p r o d u c t i o n s f r o m t h e A n t i q u e
&Or ig ina l Works . Por t ra i t s . Monuments ,
M a n t e l s , ^ P e d e s t a l s , ^ Q a r d e n S e a t s , ^
Va s e s ^ F o u n t a i n s ^ F l o w e r = s t a n d s , e t c :

E S T I M A T E S G I V E N O N A P P L I C A T I O N
S T L O U I S M O .

g r a u d p r i x
1 9 0 4

D I N I & C E L L A l
N E W Y O R K D R A M AT I C

. Ê ? * M I R R O R

A r t i s t i c & D é c o r a t i v e T e r r a C o t t a o f

S i g n a
V i a d e i F o a s i i V - x - B h O R l ^ N C n

T h e o l d e s t a n d m o s t r e l i a b l e A m e r i c a n

t h e a t r i c a l p a p e r , p u b l i s h e d e v e r y w e e k

at 121 West 42nd Street. New York, U.S.A.

S a m p l e c o p i e s o n r e q u e s t f r e e o f

charge* Fore ignsubscr ip t ions 5 .50 Do l la rs

o n e y e a r ; 1 . 7 0 D o l l a r s t h r e e m o n t h s .

H e p j p o d ü c t l o n o f s o u l p t a i f o s o l O l d a n d

^ o d e u n m a s t e i ^ s S t a t u e s B u o t s

V a s e s M B a s * ^ t r e l l e f s « p o u n t a l n s D o o v s

C h i m n e y - p i c c e s B a s e s e t e . e t o . I n

eveny style ^ ^ ^ ^

E D I T I O N D E L U X EQ . P . V I E U S S E U X
F L O R E N C E V I A V E C C H I E T T l , 5 S P E C I A L N O T I C E T O B O O K L O Y E R S

1 5 c o p i e s o f T h e M a s k ” w i l l b e
p r i n t e d M o n t h l y u p o n a y e l l o w h a n d »
m a d e d e c k l e e d g e d p a p e r i d e n t i c a l i n
appearance and texture wi th that made
i n t h e s a m e d i s t r i c t o f F a b r i a n o i n t h e
y e a r 1 3 1 5 * T h i s é d i t i o n w i l l c o n t a i n
E t c h i n g s a n d o t h e r p r i n t s s i g n e d b y
t h e a r t i s t , w h i c h w i l l n o t b e i n c l n d e d
i n t h e p o p u l a r é d i t i o n .
Yearly subscrlptlon; England, L. 3.5.0 Post Free

MGermony, Marks 67.00 ,, „
A m e r i c a , D o l l a r s 1 6 . 0 0
Italy, Lire 82.00 „
R u s s l a R o u b l e s 3 0 . 0 0

R e a d i n g r o o i u s ^ c o n t a i n i n g t h e b e s t
E n g l i s h n e w s p a p e r s a n d r e v i e w s . -

O p e n d a i l y 8 a . m .La tes t t e l eg rams
to 10 p.m. Sundays 8a.m. to 12 p. m.
Subscription 35.00 ayear. Ciieulating
J^ihtary containing thousand volumes
in English, French, Ital ian, Qerman,
some Spanish and Russian. —Open
daily 9a.m. to 5p.m. except Sundays.
—Books sent to ail parts of Italy and
a b r o a d .
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